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Welcome to Art & Museum Magazine, a 
supplement for Family Office Magazine. This is  
a premier publication dedicated to the Family 
Office space. We have a readership of over 
50,000 comprising of some of the wealthiest 
people in the World and their advisors. Many 
have a keen interest in the arts; some are 
connoisseurs while others are investors.  
 
Many people do not understand the role of a 
Family Office. A brief explanation of a family 
office is a private wealth management office 
that handles the investments, governance 
and legal regulation of a wealthy family, 
typically with over £100m + in assets. 
 
Art & Museum is distributed within Family 
Office Magazine and also appears at many of 
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the most significant finance, banking 
and Family Office Events around the 
World. Our Media Kit is worth a look.  
 
We sponsor and are strategic partners 
with many organisations including the 
Deloitte Art and Finance Conferences, 
Museum Connections 18, The British Art 
Fair, Olympiad Art & Antiques Fair, Russian 
Art  Week, Art Busines Conference, Asia 
Contemporary Art Fair and many more. 
We also attend and cover many other 
international art fairs and exhibitions. 
 
We are receptive to new ideas for stories 
and editorials. We understand that one 
person’s art is another person’s poison, 
and this is one of the many ideas we 
explore within Art & Museum Magazine. 

www.familyofficemag.com

Cover Image: Dganit Blechner: Shining Rose
Mixed media, acrylic on canvas with crystal dust / 

2018 Courtesy of Ruth Gallery, Luxembourg 
www.ruth-gallery.lu
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Luxembourg Art 
Week 2019

reaching out to a larger public interested in learning more about 
contemporary art.

Thanks to partnerships with cultural institutions and organisations 
in Luxembourg and the Greater Region: Mudam, Centre Pompidou-
Metz or Luxembourg’s artist union CAL, to name a few, Luxembourg 
Art Week stands out from most traditional fairs. It’s both a commercial 
marketplace and public event that attracts an exceptionally large 
audience.

How would you rate the international feedback? 
The fair has been attracting a growing number of international galleries 

The fifth edition of Luxembourg Art 
Week, international contemporary 
art fair, will be held from November 
8 to 10, 2019 at Halle Victor Hugo in 
Luxembourg-Limpertsberg. 

Alex Reding, CEO, sat down for an 
interview to explain how it all began, and 
where Luxembourg Art Week is headed.

Luxembourg Art Week is returning for 
the fifth time in November this year. 
How did the fair begin?
As a gallery owner in Luxembourg, 
I’ve been a front-row witness to the 
spectacular development of the local art 
scene here over the past twenty years. 
It’s incredibly positive. Launching an art 
fair seemed the right approach to attract 
more attention to these developments, 
particularly from business circles. I 
wanted to showcase Luxembourg – both 
the city and the country – as a thriving 
arts and museum scene. An ‘Art Week’ 
would serve to both reunite these artistic 
initiatives under a common purpose.

Today, Luxembourg Art Week is a 
highlight on the cultural calendar 
for both the country and its Greater 
Region. Through its partnerships, it 
brings together artists, galleries, art 
professionals and collectors, while 

since its debut, many of which return year after 
year. To meet this demand, we set up an advisory 
board composed of art historians, curators and 
collectors who review all the applications. Much of 
this international interest is due to the accessibility 
of Luxembourg, which holds a geographically central 
position in Europe, sitting at the crossroads between 
Germany, France, and Belgium. The city is a UNESCO 
World Heritage Site and has a lot to offer, from 
spectacular vistas to an impressive range of top-
notch restaurants and bars. In fact, it’s the perfect 
place for a short city break. Our visitors from abroad 
also like the fact that most cultural venues, including 
the fair, can be reached on foot or by public transport, 
which makes for a stress-free visit. 

But how do you strike a balance between appealing 
to a sophisticated audience of collectors and buyers, 
and the wider public you want to familiarise with 
contemporary art practices? 

This is precisely why, besides the main selection of 
established galleries, our Take Off section is open to 
art collectives and projects with which the local public 
in particular can identify more readily. At the same 
time, all our exhibitors must meet the standards of 
an international fair, and this is where the advisory 
board comes in. An important part of our effort to 
reach out to a large audience is the rich programme 
of events and services we offer, from conferences, 
performances and screenings, to children’s activities; 
we want to offer something for everyone.  To reach 
the vast network of professionals in Luxembourg, 
we invite our corporate sponsors to use the fair as a 
venue for social events. For them, the fair is a special 
opportunity to reach out to their clients and partners 
through a unique, convivial experience. 

What are the highlights of this year’s edition?
With so much interest from international galleries, 
our exhibition hall in Luxembourg-Limpertsberg 
was slowly becoming too small for our purposes. 
Fortunately, this year, we were given the opportunity 
to expand into an adjacent space while maintaining 
our proximity to the city center. This prompted us 
to rethink the whole layout of the fair and how we 

06 07www.magazine-art.com



could improve the visitor and exhibitor experience. 
With the addition of the adjacent space, we are now 
be able to accommodate more exhibitors with bigger 
booths, but also allow more space between them, 
which should help us improve visibility and avoid any 
overcrowding. It also means we can offer additional 
services, such as a themed bar and restaurant, which 
will improve the visitors’ experience. 

Our programme has also expanded to include talks 
and lectures focusing on cultural policies, with key 
speakers including Luxembourg’s Minister of Culture 
Sam Tanson, Suzanne Cotter, General Director of 
Mudam, and Alfred Pacquement, the former head of 
the Centre Pompidou in Paris.

We’ve also developed our partnerships beyond the fair 
by teaming up with Deloitte and PaperJam Business 
Club to present a series of lectures in October around 
managing corporate and private art collections. A 
similar collaboration established with the University 
of Luxembourg presents a series of lectures and 
screenings scheduled in various venues in November, 
coinciding with the fair.

Finally, our VIP programme has been upgraded to 
offer our international guests exclusive access to the 
collection of the European Investment Bank and LE 
FREEPORT | Luxembourg and a seat at the Collectors’ 
Dinner. This year, we’re working closely with local 
and regional collectors’ groups, such as the Young 
Collectors and Friends of the Museums, to offer tailor-
made events to their members. Our focus always lies 
in creating a convivial setting where participants get 
a chance to get up close to the art while socialising. 
This relaxed atmosphere is one of the distinguishing 
features of Luxembourg Art Week – we’re more 
intimate and sociable than other fairs.

What is the future of the Luxembourg Art Week?
Within the next ten years, we hope to extend our 
partnerships with other cultural institutions and to 
expand our activities beyond the fair. As a brand, 
Luxembourg Art Week is open to change and to 
moving with the times. Our model has to evolve to 
meet the demands of new visitors, as the sociological 
landscape changes quickly in a cosmopolitan city 
like Luxembourg. Our core business remains the fair, 
though our role in the local and regional context 
reaches much further in terms of creating synergies. 
 
Luxembourg Art Week
Luxembourg’s international fair for contemporary 
art was founded in 2015. It takes places annually in 

a centrally located exhibition centre and coincides 
with the annual salon of Luxembourg’s artist union 
CAL, which is located in a nearby venue.  Besides its 
main section for established international galleries, 
Luxembourg Art Week runs a complementary section, 
Take Off, which focuses on young artists or collectives 
who present specially curated projects and works at 
affordable prices. With more than 60 exhibitors in this 
year’s edition, visitors will be able to sample more 
than 600 works on 3,500 sqm of exhibition space.

The fair also offers a rich programme of conferences, 
performances, and concerts, as well as creative 
workshops for children. Its VIP programme, in 
which more than more than 100 international 
guests participated last year, includes private tours 
of museums and collections and is punctuated 
by a 300-seat gala dinner on the premises of the 
fair. Luxembourg Art Week works in partnership 
with major regional institutions, including Mudam 
Luxembourg, Centre Pompidou-Metz, and Casino 
Luxembourg – Forum d’art contemporain, and 
benefits from the support of the Ministry of Culture 
and the City of Luxembourg. It relies on a large pool 
of sponsors and corporate partners, including ATOZ, 
Raiffeisen, Puilaetco Dewaay, BGL-BNP Paribas, and 
Codic International.

Alex Reding (born 1971 in Luxembourg, where he 
lives and works) is the director of Nosbaum & Reding 
Gallery and founding CEO of Luxembourg Art Week. 
He obtained an MA in visual arts from the University 
of Paris I Panthéon-Sorbonne before studying at the 
Düsseldorf Academy of Fine Arts.

+44 (0) 208 023 6540   familyoffice@cadogantate.com

www.cadogantate.com

Security. Integrity. Discretion.

London  |  Paris  |  Côte d’Azur  |  New York  |  Los Angeles  |  Miami  |  Chicago  |  Dubai

STORAGE   MOVING   SHIPPING   INSTALLATION
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Trusts as a Secure Ownership Structure 
for Art Collectors

In May 2019, Jeff Koons’ Rabbit 
sculpture sold for $91.1 million, 
making it the most expensive work of 
art ever sold by a living artist. A year 
and a half earlier, Leonardo da Vinci’s 
Salvador Mundi sold for a record 
$450.1 million. As sales in the global 
art market increase, the value for 
collectors continues a similar trend. 

This rise is largely due to a surge in 
market participation by millennial 
investors and a growing inclination 
toward online acquisitions. According 
to the Art Basel and UBS Global Art 
Market Report, the market for art 
across the world witnessed $67.4 
billion in sales in 2018, a 6% increase 
from the previous year.

The increase in art price and value 
also presents certain financial and 
estate concerns for collectors. As an 
art portfolio increases in value, its 
significance relating to financial and 
tax agenda also increases.  Investors 
must plan ahead when making the 
decision to invest in art and protect 
against subjecting their investment to 
unnecessarily high taxes.  

Valuation and Ownership of Art 
The recent upswing in the value of 
art has also proven that it is difficult 
to put a price on most pieces that are 
by definition unique. Aside from the 
subjective nature of art value, its value 
can vary depending on whether the 
owner is going to use it, give it away, 

or lend it to an institution such as a 
gallery. For example, while it may be 
tempting to appraise a work of art for 
a higher value, this may attract higher 
taxes – on a value that may in fact 
not be realised. This is especially true 
considering proposed wealth taxes 
in the U.S., South Africa and other 
countries. 

Additionally, under some estate tax 
regimes, property may be subject to 
estate taxes wherever the property 
is located when the owner dies. This 
can mean that if a non-taxpayer has a 
piece of art located in another country, 
upon death that piece is subject to 
estate tax in the country where the art 
is physically located.

By Dr. Priscilla Mifsud Parker

One of the best options for ensuring a secure and financially beneficial 
ownership structure for art collectors is by establishing a trust.

Trusts and Their Advantages 
A trust is a fiduciary arrangement in which a person, the settlor, entrusts 
another person, a trustee, to assume ownership of assets to be held for 
the benefit of one or more beneficiaries. Setting up a trust essentially 
transfers ownership of the property from the settlor to the trustee, and 
this transfer may attract taxes in some countries or states. There are 
several benefits to a trust arrangement: the settlor may determine the 
use and enjoyment and eventual distribution of his wealth and assets; 
charitable provisions may be catered for; the settlor passing away will 
not trigger a change of ownership or inheritance; tax liabilities may 
be optimized. Specifically, in relation to art, one key factor is that a 
collection of artworks may be retained as one collection, whereas 
distributing them amongst different beneficiaries and potentially being 
sold individually would detract from the overall value.

Moreover, a trust can safeguard assets if the settlor passes away 
or becomes incapacitated. Instead of having assets transferred 
immediately upon death, the trust will efficiently distribute assets to 
beneficiaries as and when determined by the settlor. A trust protects 
assets and provides a secure ownership structure.   

Those individuals or families that are uncomfortable with trusting 
their patrimony to an external trustee may benefit from establishing a 
Private Trust Company, or PTC. This is a privately-owned and controlled 
corporate trustee that may act as trustee of a limited number of trusts. 
It offers the same benefits of a trust while retaining a higher degree of 
control. 

As the price and value of art continue to increase across the world, 
collectors are well-advised to protect these valuable investments 
and ensure they are safeguarded into the future. Collectors must 
contemplate financial matters of their investments and consider what 
will happen to their art once they are no longer around to appreciate it. A 
trust is an ownership structure that will guarantee assets are protected 
and ensure a smooth transition of property in the future.  

About the Author
Priscilla heads the Corporate & Trusts practice groups within the firm.  
She specialises in wealth structuring and preservation for business 
families and high net worth individuals, corporate structure set up, 
relocation planning and businesses wishing to enter the FinTech 
industry. 

Chetcuti Cauchi Advocates is an international law firm, with offices in 
Malta, Cyprus, London, Zurich and Hong Kong, guiding high net worth 
international families and their businesses on subjects as diverse as 
residency & citizenship, property, corporate, tax, financial services, 
fintech, yachts and jets. 

Dr. Priscilla Mifsud Parker
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Natalia Goncharova: 
The Fearless Amazon
If you are in London this summer, a visit to the newly 
opened Natalia Goncharova exhibition at Tate Modern 
is a must. The critically acclaimed show provides an 
intriguing insight into the life and work of an outstanding 
Russian artist. You may well be sceptical about her 
exploration of various artistic styles and movements 
throughout her career, but she was not just an “astute, 
receptive synthesiser”. 

Born to an aristocratic family and distantly related to her 
namesake and wife of Russian poet Alexander Pushkin, 
Goncharova ended up defying the accepted social norms 
of her circle and rigid class structures, as well as pushing 
and becoming one of the most experimental, versatile 
Russian avant-garde artists of the 20th century.  From 
the very outset, Goncharova’s exhibitions were causing 
controversy and scandal to such a degree that the police 
seized exhibits from her show in 1910 and charged 
her with making “corrupting imagery” (the artist’s 
scandalous nudes, the first public display of which led to 
her trial for obscenity, are also on show).  

The exhibition at Tate Modern is a tribute to an 
innovative, inventive and controversial artist known 
as “the Amazon of the Russian avant-garde”, who 
happened to be an imaginative painter, print-maker, 
illustrator, fashion and set designer. Surprisingly, this 
is only her second major retrospective outside Russia 
(the previous UK one was initiated by the Tate curator 
Mary Chamot in 1961). The 2019 version is a thorough 
examination and reassessment of Goncharova’s work 
across many fields of activity that follows the exhibitions 
of Liubov Popova and Sonia Delaunay – other women 
artists associated with the Russian avant-garde.  

The exhibition is curated by Natalia Sidlina, Curator of 
International Art, and Matthew Gale, Head of Displays, 
with Katy Wan, Assistant Curator, Tate Modern. It brings 
together over 170 international loans from the State 
Tretyakov Gallery from Moscow, the Russian Museum 
from St Petersburg and features rare works from 
American, European and Russian regional museums, 
as well as from the private collections of Petr Aven and 
Vladimir Tsarenkov. Although not as all-encompassing 
as the recent 2013 exhibition of Goncharova’s works at 
the Tretyakov Gallery in Moscow (it featured more than 
400 works made between 1907-1959), the show at the 

Tate Modern is very well-structured and addresses such 
issues as Goncharova’s place and influence in the history 
of Russian and European art. It mostly concentrates on 
her works before 1917. At the heart of the show is a room 
evoking Goncharova’s remarkable 1913 retrospective 
that was held at the Mikhailova Art Salon in Moscow and 
featured 800 works.

From Cezanne to Russian Icon and Everythingism. 
The show begins with exploration of Goncharova’s links 
with traditional Russian art. In this, she was following 
a common trend at the turn of the 20th century, when 
Russian artists became inspired by traditional Russian 
arts known for their vibrant colours rather than the 
correctness of academic drawing. 

Colour in Russian traditional icon and lubok (some sort 
of popular folk comics) inspired Russian artists to search 
for parallels between traditional folk arts and works 
by Cezanne, Gaugin and Matisse. However, instead of 
exotic Polynesians, Goncharova was content to explore 
the “Scythian” identity of Russian peasants in The 
Harvest or in Peasants Picking Apples (1911) – the work 
that belonged to Ivan Morozov’s collection and was 
displayed alongside Gaugins and Matisses. In the spirit 
of her times, Goncharova kept finding inspiration in 
popular prints, icons, shop signboards, tin tray painting 
and even packaging. In a way, she produced some proto 
Pop-Art, if we link her experiments with familiar practice 
in contemporary art. 

She was also among the first trailblazers who blended 
boundaries between sacred and secular art by 
proclaiming that “Cezanne and icons are equivalent, but 
my works, which I painted under Cezanne’s influence 
and under the influence of icons, are not the same at 
all...” This led to her series called The Evangelists, fusing 
modernist trends and icon painting. 

The Evangelists were removed by censors from 
Goncharova’s show in 1912 on the grounds that sacred 
images should never be displayed in secular modernist 
exhibitions. These works may seem dull to contemporary 
critics now, but they were a revelation to the Russian 
public then and paved the way to later Soviet artworks 
which frequently borrowed compositional elements 
from icons but endowed them with different meanings. 

byIrene Kukota

This trend was very strong in early 
Soviet poster art of 1920s. 

Perhaps it was no coincidence 
that Gaugin and Matisse paintings 
displayed in the collections of art 
patrons Morozov and Schukin were 
dubbed “iconostases” by young 
Russian avant-garde artists who 
came to study these collections and 
learn of the new trends in European 
art. Goncharova was at the epicentre 
of this vibrant art life and open to 
the new ideas coming from Europe. 
Eventually, Mikhail Larionov coined 
the term “everythingism”, denoting 
the artist’s receptivity to the logic of 
art and readiness to master various 
means of expression suited to the 
original artistic purpose. In this way, 
artistic versatility came to be prized 

above artists’ idiosyncratic individual 
manner.  

Larionov and Goncharova proclaimed: 
“We acknowledge all styles as suitable 
for the expression of our art, styles 
existing both yesterday and today—for 
example, Cubism, Futurism, Orphism, 
and their synthesis, Rayonism…the 
art of the past, like life, is an object 
of observation.” The receptivity and 
freedom from any stylistic rigidity was 
seen as the ultimate artistic goal. 

Cubo-Futurism, Rayonism and 
Modernity. 
Goncharova’s response to modernist 
art like Cubism and Futurism (merging 
into Cubo-Futurism in Russia) and her 
rayonist experiments are the pivotal 
point of the exhibition, overflowing 

Natalia Goncharova (1881- 1962) Peasants Picking Apples 1911
Oil paint on canva , 1045 x 980 mm

State Tretyakov Gallery, Moscow. Received from the Museum of Artistic Culture 
1929 © ADAGP, Paris and DACS, London 2019 

in masterpieces. Rayonism, invented 
by Larionov, suggested a world beyond 
the visible and explains Goncharova’s 
interest in capturing energies, such as 
rays or electricity. Here one can see 
the paradigmatic Cyclist pulsating with 
movement and speed.  

The exhibition reunites for the first time 
Linen from Tate’s own collection with 
Loom + Woman (The Weaver) from the 
National Museum of Wales and The 
Forest from the Scottish National Gallery 
of Modern Art, all created in the same 
studio in 1913. They hang alongside 
the precursor to abstraction, Void, and 
the ground-breaking, seminal Dynamo 
Machine. As the explication to the 
exhibition fairly points out, “Goncharova 
was one of the first artists to embrace 
non-figurative art” in the whole history 
of art, not just in Russia. Goncharova was 
also among the first artists to introduce 
text into her paintings and make it 
part of her art compositions. She also 
extensively experimented with book 
illustration, bringing together images 
and handwritten texts – something that 
later became a routine practice among 
contemporary artists.

Fashion and Set Designer.
Apart from her theoretical and practical 
artistic experiments, Goncharova 
collaborated with Russian impresario 
Serge Dyaghilev and made set designs 
and costumes for the Ballets Russes 
between 1914 and the 1950s. The 
exhibition features her costume designs 
for Le Coq d’or (The Golden Cockerel) 
and Les Noces (The Wedding), both 
performed on London stages in the 
1920s and 30s, as well as costumes used 
in historic ballet productions. 

Moreover, Goncharova collaborated 
with famous Russian designer Nadezhda 
Lamanova and later, in 1924, with French 
design house Maison Myrbor, run by 
Marie Cuttoli. Among those who worked 
on its collections were Pablo Picasso and 
Fernand Léger.

12 13www.magazine-art.com



For fine art for connoisseurs, art collectors, 
art professionals or just art enthusiasts 
there is a paradise dedicated to fine art on 
the island of Mallorca in the Balearic Islands 
Spain.

This is a resort with a difference, nestled in the Island 
of Mallorca, it is a museum that invites travellers to 
discover an extraordinary art experience while enjoying 
the peace and quiet of the Mediterranean climate. The 
resort is situated in a private country estate, 600 years 
old and covering 82,000 square metres on the outskirts 
of Campos which is located on the southern part of 
the Island of Mallorca and is a small market town in a 
traditional agricultural area. It is a five-minute drive 
from Es Trenc beach, which has been awarded one of 
the best beaches in Europe.

The resort houses hundreds of sculptures, antiques, 
paintings from all periods, hand carved Marble statutes 
from Greek history, Roman columns and installations; 

including one dedicated to the last supper with life-
size wood carvings which can all be viewed by strolling 
through the complex. This is one of the largest 
collections of art in private hands to be found anywhere 
in the world. There are over 2,600 works of art from 
throughout human history. You will find culture, art 
history and nature everywhere you turn in the 82,000 
square meter resort.

The resort offers much more than sculptures and 
paintings that adorn the walls of every apartment in 
the complex. It also provides an exclusive holiday for 
guests who want to make their trip an unforgettable 
and enriching experience. 

The complex consists of thirteen suites and two villas 
which have beautiful stone walls and are designed 
with a bright Mediterranean theme. You can expect 
the usual facilities of a high-class hotel such as air-
conditioned rooms, a private bathroom with a bath or 
shower and hairdryer, free toiletries and Wi-Fi access. 
There is also a gym, and a masseuse is on hand and 

by Tim Hale

ES REVELLAR ART RESORT 

A little slice of paradise

available at short notice for all guests. 
The experience is even more memorable 
as the entire property is fully landscaped 
with rare trees and plants that have 
been imported from all over the world. 
The gardens are designed with twenty 
fountains, eight lakes and scenic walks in 
this little slice of heaven where you can 
lose yourself and relax.

You can view primitive art in the three 
museum rooms, religious art at the 
Chapel on the grounds and classic art 
with Renaissance fountains and cubist 
paintings by Picasso and Braque in a 
special room aptly named the Cubist 
Room. The entire property is full of 
authenticity, personality and charm. A 
place to discover unknown worlds and 
submerge in a host of representations of 
different styles and origins of art.

The abundance of sculptures that have 
been modelled, carved and sculpted 
in clay, stone, wood, metal or other 
materials which represent figures of 
people, animals or other objects of 
nature. 

The resort is located in an old “Mallorcan 
possessio” and it has an authentic feel 
to it. During its restoration, the original 
structure and architectural elements 
such as its columns, capitals and 
polychrome covered ceilings are visible 
throughout the common areas, as well 
as some of the rooms that have been 
preserved.

Truly memorable experiences only occur 
a few times in our lives, if you visit ES 
REVELLAR ART RESORT, you will have 
another. This will not only enrich your 
trip, but it will be the topic of discussion 
at many a dinner table for years to come.

While you can relax by the pool, sip a 
drink at the bar or have a snack at the 
restaurant, you can also opt for one of 
the tours with the trained guides. The 
tours take approximately two hours 
and encompass a guided walk through 
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pieces by the artist. Joan Miró i Ferrà was a Spanish 
painter, sculptor, and ceramicist born in Barcelona.

The economic rooms have one double bed or two 
single beds. These are located in the area called the 
Romanesque cloister and are within a few feet of the 
swimming the pool area. The junior suites consist of 
one very large double bed. These suites have their 
own seating area as well as direct access to a terrace 
or garden. The deluxe junior suites have double 
or two twin beds, a seating area with a sofa and a 
bathroom with a spa bath. These are located in the 
annex area of the main house, with direct access to 
the terrace garden decorated in outdoor furniture.

Overall, this is one of the most memorable experiences 
I have ever had. Being an art enthusiast my appetite 
was satisfied, being a food lover, well, that was also 
satisfied is so many ways, and of course, the peaceful 
locality and magnificent vegetable gardens and 
orchards make this small paradise something to be 
experienced at least once in your lifetime.

(+34) 971 160 274 
info@revellarartresort.com 
www.esrevellarartresort.es

the history of art where you will visit the museum rooms 
and view the different collections of primitive, classic, 
religious, cubist art, abstract expressionism and many 
more.Everywhere you turn, in every nook and cranny you 
are going to see art by great artists such as Picasso, Miro, 
Maria Blanchard, Dali, Juan Gris, Wilfredo Lam, Sorolla, 
Chillida, Guayasamin, Botero, Bacon, Kandinsky, Chagall, 
Goya, J, Garica Torres, Joan Michell, Sam Lewis, Hans 
Hoffman, Hellen Frankenthaler, Oscar Dominguez, Saura, 
Broes, Leger, Braque, Viola, Basquiat and so many more, 
the list goes on and on, over 2600 works.

The tour will take you past the twenty fountains to an 
area of Land Art that has to be seen to be believed. 
This guided tour ends in front of the Great Illuminated 
Mural, the changing colour while a symphony sounds is 
extraordinarily impressive. 

After the tour concludes, you can then enjoy a delicious 
dinner that will be waiting for you at the resort’s restaurant. 
My meal was a slow-cooked leg of lamb, cooked for 12 
hours with all the trimmings. I tasted almost everything on 

the menu during my stay, including the vegetarian dishes 
and every dish was cooked and prepared to perfection and 
presented in a very friendly and professional manner.  The 
resort’s restaurant overlooks an orchard and vegetable 
garden. The restaurant offers dishes made with local fresh 
produce and also provides food for diabetics and reduced 
calorie food. The kitchen also provides the best fresh fish 
from the local markets. The daily menu changes according 
to seasonal products from local producers.

This resort is for adults only, there are a few reasons for 
this, and firstly, the art must be preserved from children 
running about to avoid multi mullion euro accidental 
damage to the art. Also, this is a peaceful and relaxing 
environment, one that caters for the discerning adult who 
wants to enjoy the art experience and the surrounding 
nature. 

I was given a tour of all the air-conditioned rooms and 
suites at the resort, all these suites are filled with art, my 
own suite had twelve Joan Miró works hanging on the walls 
of the bedroom area and the lounge area had another six 
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Oslo, one of the world’s most expensive cities, covers 
a very large area - over 453 square kilometres of city, 
fjord, islands, mountains and trees; the playground of 
a fast-growing urban area population of one million. 
It is also remarkable for being accessible to three 
world class sculpture parks.

Norway gained its independence from Sweden in 
1905, and twenty years later Christiania reverted to 
its pre-1624 name of Oslo.  After centuries of relative 
marginalisation and introspection, the Norwegian 
spirit flourished. To the west of Oslo city centre, 
within the Frogner Park, the Vigeland Sculpture 
Park & Museum was begun in 1924. The bold and 
vast ensemble of bronze and Norwegian granite 
sculptures, even the metal gates, examines humanity 

through the seven ages of man. It was the singular 
vision of Gustav Vigeland, who had first trained as a 
wood carver before becoming Norway’s foremost 
sculptor. Over 212 works culminate in a fourteen-
metre-high granite obelisk that took Vigeland and 
three stone carvers over 14 years to complete. But it 
is one of the smallest sculptures, a crying baby boy, 
that is the most photographed. Everything (including 
the Nobel Peace Prize medal) was designed in the 
onsite home and studio, which after Vigeland’s death 
in 1943 became a museum. 

The Ekebergparken Sculpture Park is again owned 
by the city of Oslo, and its high elevation affords 
a panoramic view of Oslo from the southeast. 
Originally, mostly female sculptures by Rodin, 

by Andrew Davies, AXA Art

Veien tilo stillhet

KIS Image by BIG

Anish Kapoor - S-Curve

A Brief Travelogue of 
Oslo’s three Sculpture 

Parks

Renoir, Vigeland and Aristole Maillol, amongst others, were 
placed around a modernist restaurant, but the wider area 
had become a refuge for drug addicts and prostitutes. That 
was until property developer and art collector Christian 
Rignes set up a foundation in 2013 (with 350 million NOK), 
to provide a contemporary sculpture trail over some 25.5 
acres. The experience is to come upon important sculptures 
within a dramatic natural landscape. Ultimately, up to 80 
sculptures are planned. Recent works include ‘Sturm und 
Drang’, painted bronze 2014 by Jake and Dinos Chapman and 
‘Deep Cream Madonna’, by Sarah Lucas 2016.  This year’s 
addition is a distorted female head by Roni Horn. A site-
specific performance piece, ‘The scream’ 2013, by Marina 
Abramović, links us to arguably Norway’s most famous son, 
Edvard Munch, whose new museum is nearing completion at 
the water’s edge below, close to the ice-white marble-clad 
national opera building. 

There are plans to build a cable car linking the Ekebergparken 
with other cultural attractions, such as the Astrup Fearnley 
Museum of Art, opened in 1993, with its large permanent 
collection, including works by Bacon, Hirst, Koons and 
Warhol. Oslo’s motivation is to create a waterfront cultural 
quarter, which is somewhat fitting, as the wealth of the sea, 
first from fishing, then shipping and latterly oil, has defined 
Norway. At the townhall end of Aker Brygge quay, the new 
National Museums and National Gallery complex is nearing 
completion. Ferries provide a link further west onto the 
Bygdøy peninsular and Thor Heyerdahl’s ‘Kon-Tiki’ Museum, 
the fabulous Viking Ship Museum and the Norwegian Folk 
Museum. Norway’s vision and commitment in renewing, and 
expanding its cultural landscape is creditable, especially as it 
is often defying strong criticism, delays and cost overruns. 

Kistefos Museum in Jenvaker, one hour’s drive 
north of Oslo, is currently made up of three 
interconnected elements; an Industrial Museum, 
Sculpture Park and Art Hall. These are arranged 
alongside the fast-flowing river Randselva, which 
previously powered the wood pulping machinery 
of Kistefos Traesliben, a company which was 
founded by the current owner’s (Christen Sveaas) 
grandfather.

The largest late-nineteenth century red brick 
building conceptually celebrates the industrial 
heritage of the site and recreates some of the sights 
and sounds of its former use. Large tree trunks are 
conveyed into the building as they always would 
have been, but inside, they form an art installation 
reminiscent of an aerial ballet. A ceiling projection 
has you looking up as a white stallion gallops 
overhead. Outside, another interactive piece is 
Jeppe Hein’s ‘Path of Silence,’ a sculptural path 
bordered by mirror-finished polished steel posts of 
triangular, culminating in a circular maze-like space 
where the only barriers are computer-controlled 
jets of water. 

The considered placement of a work often forms 
a major part of its success. Anish Kapoor’s highly 
reflective and distorting ‘S-curve’ is daringly placed 
in the river, and Marc Quinn’s ‘All of nature flows 
through us’, where a waterfall is again placed 
midstream, flows through an immense bronze disc 
modelled upon Mrs Sveaas’s iris. 2019’s new exhibit 
is found emerging from a confined, deep rock pool 
- a tentacle-like creation by Yayoi Kusama in her 
trademark red with white polka dots, her largest 
sculptural work in the Nordic region. 

The new fourth element to the park is downstream, 
a sculpture gallery bridge, literally with a twist, 
opening in September 2019. This shall be Norway’s 
Ponte Vecchio and underscores the importance 
of Mr Sveaas’s investment in this museum by 
providing a second river crossing, adding circulation 
across the wider site. 

Each of Oslo’s three sculpture parks gives the visitor 
a distinctly Norwegian experience, which allows 
them to enjoy the finest of twentieth and twenty-
first century sculpture, yet they are only part of a 
truly vibrant cultural scene well worth exploring.

Kistefos-Museet - EA - Yayoi Kusama- 0001-135
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The Contemporary Art Conundrum 
Investing in Art That Wasn’t Made to Last

Conservation issues and contemporary artworks – surely, 
that’s like chalk and cheese? The image that comes to mind 
of a conservation studio rarely includes a contemporary 
artwork sitting on an easel. Instead, the practice of art 
conservation is more often associated with Old Master 
paintings and painstakingly removing stubborn, yellowed 
varnish with a cotton swab. So, if investing in works that 
are at least a century old isn’t your thing, should you be 
worried about the future of your fresh-faced contemporary 
collection?

The reality is that the care and preservation of 
contemporary artworks is already a hot topic in the 
conservation world - and it is fast becoming an agenda 
item for the broader art market, with living artists’ 
works selling for new records year after year. Jeff Koons 
recently snatched the short-kept $90.3million record from 
David Hockney, when an iconic stainless-steel sculpture, 
‘Rabbit’, went under the hammer for $91.1million. 

With a surging contemporary market, it’s more important 
than ever before to understand the implications of the 
materials used in an artwork and whether the right 
conservation plan can help maintain both the artwork and 
its price tag.

World-leading art conservator Simon Gillespie explains, 
“The contemporary is slowly becoming old, and with that, 
age-old problems will start to occur - we can’t ignore the 
lessons we have learnt from the Old Masters and how 
to stop or control degradation. The exciting thing about 
contemporary artists is that they’ve thrown the rule book 
out of the window. That also means that collectors should 
be educated about the fragility of some of the materials 
used, while conservators contend with the challenge of 
preserving the works for the long-term. Simple measures 
can be taken to limit degradation through preventive 
approaches.” 

Understanding Materials
While we’re used to seeing works by masters like Monet, 
Cézanne and Gauguin exceed $100million, conservators 
are also more familiar with the genetics of such paintings 

(and anything older). With limited supplies and typical 
methods in which artists worked, Old Master paintings 
are often more comfortable to work with, prescribing 
tried and tested preservation and restoration remedies. In 
addition to advances in the paints that are available today, 
contemporary artists are no longer confined to what they 
can buy at the art store. From household emulsion and 
aerosol paints to bodily fluids and food – there really is no 
limit!

One of the biggest challenges that stands in the face of art 
conservation is the mountain of research that’s needed to 
understand and catalogue weird and wonderful mediums 
– how they will last over time, how various environments 
impact them and what chemicals will/won’t be suitable 
for preservation. Gillespie emphasizes that working on 
contemporary artwork involves researching an artist’s 
materials and methods, as well as carrying out extensive 
tests to identify the right (and safest) approach: “It can be 
ten times more time-consuming just preparing to work on 
a Damien Hirst compared to an Old Master painting.”

Aging the Contemporary
The gentle crackling we see on older masterpieces – like 
the Mona Lisa – are arguably part of what ‘makes’ the 
artwork. With an unmanageable number of contemporary 
works to preserve and restore, some industry experts feel 
that accepting signs of aging on contemporary artworks is 
inevitable, though what the implications might be on the 
hammer price is hard to predict.

Nonetheless, there are already some indications that 
expectations of what is acceptable in the condition of a 
contemporary artwork are evolving as the work ages. In 
2013, MOMA famously documented a restoration project 
on Jackson Pollock’s 1950 ‘One: Number 31’. The artwork 
had been treated when it was still young, in the 1960s. 
At the time, the desired “look” for a Pollock painting 
seems to have been an unblemished, crack-free surface, 
therefore overpaint had been applied to some hairline 
cracks in the paint. MOMA commented that with the 
passing of time, expectations of what a Pollock should 
look like have changed. Now, “the cracking is viewed as 

an acceptable mark of age, and 
the discoloration of the canvas 
is accepted as a patina, of sorts, 
too—as long as it’s even.”

Of course, from an investment 
perspective, it is important to 
understand whether the beautiful 
David Hockney piece gracing your 
walls will look as grand in 30 years’ 
time. Before buying a painting, 
many collectors are seeking 
the advice of conservators as to 
whether the artwork is likely to 
remain in the same condition or 
degrade noticeably in the short-
to-medium term. Collectors are 
also seeking advice on how best 
to care for artworks day-to-day, 
to avoid getting to the stage of 
remedial treatment. Preventive 
measures can be amazingly 
effective, relatively cheap, and 
help reduce the risk of artworks 
depreciating in value.

Protect and Prevent
There are simple measures 
for protecting contemporary 
artworks from degradation, like 
UV-filtering. This low-reflection 
glazing protects paint from the 
effects of UV, which include dried 
out, dulled and lifting paint. 
Gillespie also sings the praises of 
backboards - when applied to the 

reverse of the canvas, backboards 
protect paintings from impact and 
buffer the effect of fluctuating 
humidity and vibration during 
transport and handling, which 
reduces the risk of cracking and 
flaking. 

In a bid to take extra precaution, 
especially in tropical climates or 
spaces with hard-to-control air 
and temperature environments, 
collectors can turn to modern 
technology that allows high-
fidelity textured reproductions 
to be created, while the original 
pieces are safely kept in art 
storage facilities. Based in 
Vancouver, Arius Technology has 
worked with world-respected 
museums like Tate and National 
Gallery of Canada to develop their 
3D scanning technology to safely 
capture the geometry and colour 
of a painting’s surface, providing 
data for both conservation and 
textured reproductions. 

Until the conservation world has 
had a chance to catch up with an 
artist and the complex concoction 
of materials in their works, 
investing in a reproduction is at 
least a safe way to have your cake, 
eat it and make sure it doesn’t rot 
away in the meantime!

Simon Gillespie working on two contemporary artworks by Alex Katz

Simon Gillespie
Simon Gillespie has been restoring 
artworks for over 35 years, and the 
team at his studio on New Bond Street 
carries out conservation treatment 
to some of the most important works 
of art in private circulation, from 
masterpieces by Botticelli and van Dyck 
to modern and contemporary pieces 
for major art galleries. His conservation 
studio is internationally known for its 
achievements in implementing and 
developing new techniques for treating 
painted artworks, most notably in 
its use of gels for cleaning sensitive 
paint surfaces. In the last few years, 
he has made appearances on the BBC 
programme ‘Fake or Fortune’ and is a 
member of the team on the BBC4 series 
‘Britain’s Lost Masterpieces’.

Arius Technology
Arius is devoted to collaborating with 
museums, collectors, and artists for the 
preservation and creation of art using 
pioneering 3D scanning technology, 
helping develop and maintain an art-rich 
culture around the globe. 

With technology originating from a 
research digitization project of the 
Mona Lisa, Arius is a world leader in 3D 
digitization and re-creation of fine art 
paintings. Arius’ low intensity optical 
scanning technology is built around a 
‘safety first’ mentality, ensuring even the 
most fragile paintings are never placed 
under stress or duress. Arius has worked 
closely with conservators at the National 
Gallery of Canada to help restore and re-
create artworks by some of the world’s 
most loved artists, including Van Gogh, 
Monet, Cézanne, Degas and Gauguin. 

With museum-quality reproductions, art 
collectors can now enjoy their favourite 
masterpieces anywhere in the world 
without compromising the safety of 
the original artworks, which can be kept 
safely stored in specialist facilities.

More information can be found at 
AriusTechnology.com   
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The fifth edition of Art New York closed on Sunday, May 5, where it reported 
consistent high-value sales and stellar attendance, with 33,600 prestigious private 
and institutional collectors, connoisseurs, and advisors attending throughout the 
weekend. The fair, which opened on Thursday, May 2, presented robust and dynamic 
presentations from 74 international galleries and work from influential artists from 
the contemporary, modern, post-war and pop eras.

Renowned as one of the city’s leading contemporary and modern art fairs, Art New 
York presented premium works of art from more than 300 artists combined with 
curated programs of special projects, non-profit partnerships, and CONTEXT, a 
destination for new and established contemporary galleries to present emerging, 
mid-career and cutting-edge talent. The collector’s afternoon VIP Preview, which 
occurred on opening day at 2pm before the fair opened to the public at 5pm, saw 
VIP ticket-holders gathered from early morning and resulted in numerous sales and 
a record-breaking number of visitors, with 6,000 people attending that day.

Julian Navarro, Co-Director, Art New York, said, “This was a very strong edition 
due to the important sales reported by our galleries of today’s most exciting and 
influential artists, the quality of the attendees and the vibrant atmosphere. The 
fair’s success indicated a positive and growing market for emerging and mid-career 
artists. Art New York continues to remain a vital fair for collectors during New York’s 
art week to discover and acquire fresh and significant works from contemporary 
and modern art.”

As guests entered the fair, they were drawn to a $3.5 million portrait presented by 
RUDOLF BUDJA GALLERY entitled Liza Minnelli, by Andy Warhol. The monochrome 
portrait has a flash of color, with the star’s lips painted red, and is one of ten portraits 
made, with Liza holding four in her personal collection.

Two high value works at Martinelli Art Gallery entitled Concetto Spaziale “Attese”, 
1960, by Lucio Fontana, priced at $2.5 million, and Achrome, by Piero Manzoni, 
priced at $3 million, appealed to guests, who were also entranced by Art of the World 
Gallery’s bright red booth that showcased work including Random Sewing, 2009 by 
Jim Dine and Two Friends, 2012 by Fernando Botero. As attendees moved through 
the fair, they engaged with Jellyfish Eyes, (Black I), 2004 by Takashi Murakami and 
several pieces by Jean Dubuffet at Rosenfeld Gallery, in addition to the stunning 
collections of Frank Stella and Marc Chagall at Masterworks Fine Art.

In the VIP Lounge, Chase Contemporary revealed a series of never-before-exhibited 
kinetic works by esteemed artist, inventor, and pioneering engineer Chuck 
Hoberman, including Spiral, 2011 and Helicoid,
1997 and Iris Dome, 1994, which has been displayed at The Museum of Modern Art.

The high quality of the presentation ensured that extremely sought-after offerings 
at the fair also included works by KAWS, RETNA, Pablo Atchugarry, Jean-Michel 
Basquiat, George Condo, Salvador Dali, Willem de Kooning, Shepard Fairey, Keith 
Haring, Robert Indiana, Roy Lichtenstein, Robert Longo, Francisco Masó, Henri 
Matisse, Joan Miró, Pablo Picasso, Richard Prince, and Robert Rauschenberg.
 The New York Academy of Art (NYAA) was Art New York’s philanthropic partner. 
The Academy presented an exhibition curated by Academy President David Kratz 
and Academy supporter Helena Christensen, that held a VIP Reception on opening 
day attended by NYAA trustees Brooke Shields, Suzanne and Bob Cochran, Patricia 
and Scott Moger, and NYAA Provost Peter Drake. The drawings, paintings and 
sculpture have all been created by alumni of the Academy’s MFA program, including 

Art
New 
York

 

James Adelman, Tamalin Baumgarten, Joao Brandao, 
Dina Brodsky, Diana Corvelle, Shiqing Deng, Christian 
Fagerlund, Brett Harvey, Jacob Hicks, Alexis Hilliard, 
Sara Issakharian, Yun Jang, Lani Kennefick, Will Kurtz, 
Dan Pelonis, Laura Peturson, James Razko, Nicolas V. 

Sanchez, Stephen Shaeen, Susan Siegel, Kathy Stecko, 
Zeynep Tekiner, Jiannan Wu, and Zane York. Several of 
the artists attended the VIP reception, and the NYAA 
placed 13 works throughout the fair.

Art of the World Gallery_Fernando Botero_Two Friends, 2012, Oil on canvas, 66 x 53 inches - 167 x 135 cm 
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A market on the rise
Contemporary African art

Sothebys’ Modern and Contemporary 
African Art Sale in April, the house’s fourth 
sale of its kind, achieved a total of £2.3 
million, its highest total to date (last year’s 
equivalent achieved £1.8 million). This figure, 
fractionally over its pre-sale estimate of £1.5 
- 2.2 million, remains a pittance relative to 
modern and contemporary art from Europe, 
America or Asia, with the total sale of the 
entire continent only 1/5th of the value of 
a single canvas by the street artist KAWS, 
believe it or not. But while that may not at 
first sound so positive, the result should 
really be read as a serious step forward in the 
market for contemporary African art.

For example, of a total of 76 lots, 22 went 
unsold, a fairly poor sell-through rate for 
a contemporary art auction. This can be 
attributed to the fact that the international 
market for contemporary African art is 
so young that the auction houses are still 
trying to figure out which artists they can 
sell. Balance this statistic with the fact that 
of 76 lots, 11 set new artist records, and 
what emerges is a market where, once a 
consensus has been reached, collectors will 
pay well over estimate for works by the best-
considered artists. The lion’s share of the 
total was made by a single lot, El Anatsui’s 
Zebra Crossing II, which sold for £1.1million 

El Anatsui, Zebra Crossing II, 2007. Aluminium bottle-tops and copper wire, 226 x 325 cm. Courtesy Sotheby’s

against a pre-sale estimate of £550,000 - 
750,000. What is striking here is that the work 
itself is by no means the artist’s strongest (it’s 
somewhat flat and lacking in dynamism): on 
the primary market, such a piece would only 
have commanded an asking price around the 
top end of the pre-sale estimate. Anatsui is 
the only Black artist from Africa whose work 
is selling at this level, and as the market for 
contemporary art from Africa grows, Anatsui 
will undoubtedly remain at the front.

Similarly, the future looks bright for the 
young Congolese painter Eddy Kamuanga 
Ilunga, whose Palm sold for £81,000, 
smashing its pre-sale estimate of £25,000 - 
35,000. Again, what is striking here is that the 
work is less powerful, and smaller, than the 
piece that had set Ilunga’s previous record of 
£65,000, set at the equivalent sale last year 
against an estimate of £8,000 - 12,000. At 
the time, that seemed like an outrageous 
price, nearly triple what the galleries would 
have asked for it, and yet now, just one year 
later, it must surely be worth even more.

Perhaps the most important takeaway on 
this came from Sotheby’s post-sale press 
release, which claimed that 70% of the 
buyers were from the African continent. 
Until now, the vast majority of collectors in 
this area have been Europeans or Americans, 
with bidding from the actual home continent 
always relatively weak. If Sotheby’s is to be 
believed, then this is really a sea-change 
and follows the trajectory of the market for 
contemporary art from China, which only 
exploded when home-grown collectors 
began to compete for works with buyers 
from the West. According to a recent 
Wealth-X survey, Nigeria now has the fastest 
growing number of HNWIs in the world, with 
a compound annual growth rate of 16.3% 
expected between now and 2023, and Kenya 
is not far behind. If the continent’s newly 
wealthy gain an interest in art, there is really 
no stopping these prices.

by Fraser Brough, contemporary art specialist 
at Corfield Morris, Fine and Decorative Art 
Advisors

Eddy Kamuanga Ilunga, Palm, 2016. Acrylic and oil on canvas, 150 x 150 cm. 
Courtesy Sotheby’s.                            
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The Yacht Club de Monaco was an apt setting to 
welcome industry specialists from cultural heritage 
and yachting, who gathered to share experiences 
on a critical subject for the family office sector: 
avoiding unfamiliar risks with art and artefacts on 
board superyachts. Significant names in yachting, 
including Edmiston, Dohle Yachts, Masters and 
Rosemont Family Office, learned alongside 
Monegasque private bankers how important it is 
to conduct thorough due diligence for the yacht 
owner. 

Family Offices have started to take over 
management of yachts and bring many skills 
to bear. However, many will also be new to the 
idiosyncrasies of the marine environment and 
regulations that may apply.  In fact, even those 
seasoned delegates flying into Monaco from 
the superyacht world – captains, crew, yacht 
management and advisors, were surprised to 
hear about incidents ranging from the seizure of a 
vessel for infringing national art treasure laws to an 
elbow punching through a $46m Picasso painting, 
creating a large tear.

Introduced and moderated by Pandora Mather-
Lees, in collaboration with ACREW Superyacht 
membership organisation, partners working with 
Pandora Art Services consultancy, risk assessment 
and training programme were invited to illustrate 
what can be done to solve problems or indeed to 
avert them in the first place.

Chelsea Art Group’s Don Christiansen started the 
proceedings by explaining how he has specified, 

procured and delivered pieces running into many 
millions of dollars for stunning interior programmes 
and how this can be fraught with potential damage 
before it even hits the bulkheads. Once procured, 
there is a need to deal with damage and wear 
and tear. Simon Gillespie revealed some of these 
risks, including red wine and grime from the 
environment, showing the intricate work conducted 
to effect repairs and protect the most valuable and 
appreciating assets on board. Shipping nail to nail 
is one of the most hazardous tasks affecting art 
anywhere, and Hedley’s Group regularly handles 
shipment along the Cote d’Azur and globally, on 
and off yachts and into private UHNW residences. 
General Manager, Victor Jacques, explained that 
the worst hazard is last-minute requests to move 
key pieces, leaving no time for planning and risk 
assessment. 

Once shipped and in place, security from theft is a 
critical protection issue, as explained by Mike Pavluk 
of Frankentek Yacht Security.  Mike demonstrated 
a plethora of solutions, to secure pieces, to conceal 
them and to avoid anyone coming too close to a 
piece or indeed the vessel under water to avert 
both theft and incidental damage due to proximity 
to the piece. Arius Technology suggested that 
perhaps valuable paintings just do not belong on 
board in the first place and dramatically unveiled a 
mint condition Iris painting by Van Gogh which any 
expert would be hard pressed to distinguish from 
the original apart from its metal substrate.  CEO 
Paul Lindahl created a gasp from the audience as he 
tripped, flinging his water over the ‘canvas’.  Arius 
creates 3D printed replica copies of masterpieces 

MOVING RARE AND PRECIOUS 
ART ONBOARD SUPERYACHTS 
ACROSS BORDERS 

but goes beyond this, offering the scanned data file as 
evidence to insurers or indeed conservators to detect 
early signs of deterioration, or to keep secure in case a 
replica might be required following theft or irreparable 
damage.

These insightful presentations followed two keynote 
lectures from VIP guests.  John Scanlon exposed 
shocking tales of how endangered species materials 
are floated onto the market and trafficked and the need 
to keep abreast of the growing number of specimens 
joining the prohibited list. As ex-Secretary General of 
the World CITES organisation and Special Envoy for 
Africa Parks, John silenced the room revealing that 
100,000 elephants were slaughtered in just three years 
and that we have just lost the last ever white rhinoceros 
on the planet.

V&A Museum veteran Holly Trusted continued by 
sharing how governments around the world restrict 
exports of what are deemed ‘National Treasures’, 
preventing them from being lost to the nation. Dr 
Trusted is an expert in sculpture. She is consulted 
to vet art fairs and sits on the prestigious Waverley 
Committee, which decides whether or not an artefact 
should leave the UK.

Both of these keynote topics have seriously affected 
superyacht owners and the family offices in charge of 
the vessel. When news hits the press, it is damaging to 
the reputation of the vessel, crew & management, not 
to mention the owner.  Daniel Taylor of Taylor Hampton 
Solicitors spoke about how news can be rapidly spread 
and transformed to become defamatory.  When it 
happens, privacy and media legal experts need to 
move fast in close collaboration with the principal and 
team to ensure damage limitation and containment of 

the news, putting pressure on the press to withhold or 
amend false statements. 

This latter example illustrates the need for yacht 
management and family offices to be prepared in 
advance by forming sound relationships with those 
who will help when it goes awry.  Taking action before 
any incident costs just a little time and forethought 
and will demonstrate good practice, mitigating blame 
and of course future-proofing highly negative impact.  
The Practical Care of Onboard art Collections offers 
training onboard, one-to-one or in the classroom with 
ACREW Yachting at multiple destinations.  

Pandora Mather-Lees explained that interior crew, 
captains and management need to know about 
the care of art (and indeed design) on yachts at all 
levels, not just at senior level: “So much damage 
has been caused, inadvertently, by ignorance of the 
characteristics of objects aboard that appear seemingly 
innocuous, yet they can run into eight-figure sums 
and infringe regulations in multiple territories. We are 
happy to share the Market Intelligence Report from 
this intensive and valuable ACREW INSIGHTS day in 
Monaco for those who did not attend.”  Pandora Art 
Services and ACREW, with media partner Family Office 
Magazine, plan a supplementary Insights afternoon at 
the Monaco Yacht Show, September 2019, to address 
additional fine art risks.

For access to the Market Intelligence Report or more 
information, please contact: Pandora Mather-Lees, 
Pandora@rdg.global

by Pandora Mather-Lees

Pandora Art Services and 
ACREW publish Market 

Intelligence Report
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New Anti-Money Laundering Obligations 
to be Imposed on EU Art Businesses

The EU’s 5th Anti-Money Laundering 
Directive (“5th AMLD”) came into force on 
July 9, 2018, and Member States are expected 
to implement it by January 10, 2020. Among 
other amendments, the 5th AMLD expands 
the scope of the anti-money laundering 
framework to explicitly impose obligations 
on art businesses. Surely, the 4th EU AML 
Directive did affect art businesses, albeit 
indirectly, omitting to specifically name the 
sector. Yet, key amendments introduced by 
5th AMLD will be felt (possibly for the first 
time) by art businesses throughout the EU. 

Art Businesses are Now Targeted 
For the first time, obliged entities under the 
5th AMLD include “persons trading or acting 
as intermediaries in the trade of works of 
art, including when this is carried out by 
art galleries and auction houses, where the 
value of the transaction or a series of linked 
transactions amounts to EUR 10,000 or 
more” and “persons storing, trading or acting 
as intermediaries in the trade of works of art 
when this is carried out by free ports, where 
the value of the transaction or a series of 
linked transactions amounts to EUR 10,000 
or more.” Notably, the previous Directive’s 
definition of obliged entities as “persons 
trading in goods to the extent that payments 
are made or received in cash in an amount 
of EUR 10,000 or more... ” (emphasis mine) 
is now expanded to explicitly include the 
trade in works of art by means of all payment 
methods.

What this means in practice is that any 
individual or company involved in the sale 
of works of art valued at or above EUR 
10,000 (whether trading directly or acting as 
intermediary) will need to conduct customer 
due diligence when establishing a business 
relationship or carrying out an occasional 

transaction that amounts to or above EUR 
10,000, whether in cash or any other means. 

Due Diligence (“DD”) Obligations
Newly targeted art businesses will now have 
customer DD obligations and consequently 
be required to identify the customer and 
customer’s identity, identify the beneficial 
owner, assess the purpose and intended 
nature of the business relationship and 
conduct ongoing monitoring of that 
relationship. Further, art businesses will 
be obliged to conduct enhanced DD in the 
following instances: 

(a) where the background and purpose of the 
transaction is either particularly complex, 
unusually large, conducted in an unusual 
manner or seems to lack economic or lawful 
purpose. If one of these conditions is present, 
the business will need to increase the level 
and nature of monitoring of the business 
relationship in order to determine whether 
the transaction appears suspicious. 
(b) where the transaction involves a high-risk 
third country like Iraq, Syria or Afghanistan. 
In such case, the art business will be required 
to perform enhanced DD measures aiming to 
address the risk posed by deficiencies in those 
countries’ AML protections.  Specifically, 
they will need, among other things, to 
obtain information on customers and the 
ultimate beneficial owner (UBO) – including 
the reasons for the proposed transaction 
and details on the source of UBO funding 
and wealth; report transaction details to 
senior management and obtain approval 
for establishing or continuing the business 
relationship; increase controls on business 
relationships, and select transactions which 
may need further scrutiny.  
(c) where the transaction relates to cultural 
artefacts and other items of archaeological, 

by Phoebe Kouvelas, LL.M.

historical, cultural and religious importance. For the first 
time, cultural artefacts are included in the Directive’s list of 
higher-risk factors. Clearly, this category does not include 
contemporary artworks, and thus art businesses trading 
in the primary art market will not be affected (unless, of 
course, they sell works of art valued at or above EUR 10,000, 
in which case they will have the obligations discussed 
above). However, it may be safe to say that those dealing 
in items which fall under any country’s protective cultural 
patrimony laws will fall under the Directive’s enhanced DD 
obligations. In these cases, the obliged entity will need to 
discern the background and purpose of such transaction by 
increasing the monitoring of the business relationship in 
order to be able to establish whether such a transaction is 
suspicious or not.

Crucially, where the transaction – whether concluded or 
attempted - appears suspicious, the obliged entity must 
report it to the competent authorities, regardless of the 
amount involved and must promptly respond to requests 
by the competent authorities for additional information.

Next Steps for Art Businesses
Starting from January 2020, art businesses will need to 
comply with the AML obligations discussed above. In 
practice, they will need to be able to conduct customer 
due diligence, maintain records, identify suspicious 
situations, conduct risk-assessment and report suspicious 
transactions. In order to do so, they will need to put in 
place and adhere to specially-designed AML policies and 
procedures.

Further, art businesses will be required to appoint an 
officer with sufficient knowledge of the businesses’ money 
laundering and terrorist financing risk exposure to whom 
all employees will report any suspicious activity. Art 
businesses will also be required to provide special ongoing 
training to employees to help them recognize operations 
which may be related to money laundering and instruct 
them as to how to proceed in such cases.

Clearly, these new legal obligations for art businesses do 
place a considerable burden – both administrative and 
financial - on their operations. More importantly, however, 
they place the directors and employees of art businesses 
at risk of committing a money laundering offence if they 
fail to meet those obligations. It is thus important that art 
businesses act proactively and take all the necessary steps 
to implement the obligations imposed by the 5th AMLD in 
order to be able to demonstrate compliance and minimize 
the risk of being found guilty of a criminal offence.

www.artsecure.gr
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TRIBAL ART LONDON 2019 

For Immediate Release:  Tribal Art London is 
the UK’s premier collectors’ event in the field of 
ethnographic culture and tribal art.  The fair opens 
4 to 7 September 2019 at Mall Galleries, London, 
with a Preview on Tuesday 3 September.  Now in 
its 12th year, TAL brings together more than 20 
international dealers, each a reputable specialist 
in fine and original tribal works of art drawn from 
all corners of the globe.  Every item offered for 
sale is chosen for its quality and authenticity.

Tribal Art London is an important focal point for 
international and UK collectors.  It is renowned 
for offering an exciting diversity of works for 
sale (prices range from the low hundreds to 
over £20,000), as well as hosting talks on many 
subjects relating to indigenous cultures.  Tribal 
Art London attracts dealers, art institutions and 
private buyers from across the world. 

Tribal Art London Opens 
the Autumn Season of Art 

Fairs in the UK Capital
4-7 September 2019

Bryan Reeves
Game board.Tanzanian coast.Early 

20th century.H - 80cm

Tribal artefacts appeal alike to the artistically 
inquisitive, as well as the aficionado.  Buyers 
of every age attend the fair, and in 2019 the 
organisers are delighted to welcome their 
youngest-ever exhibitor, Tom Hurst, who 
at 18 is showing at his first art fair.  Tom has 
been collecting for many years, with a special 
interest in Zulu items.  As a third-generation 
dealer, he has plenty of experience to draw 
on; he is already helping private buyers put 
collections together and making the most of 
new media platforms to market his business. 
TAL this year also welcomes Molly Hogg, 
specialist in textiles and jewellery. 

Tom and Molly join the fair’s many regular 
exhibitors, including founding organiser 
Bryan Reeves of Tribal Gathering, and Adam 
Prout.  Bibliophiles head straight to the stand 
of Charles Vernon-Hunt, a specialist in tribal 
art books.  

Other exhibitors are Finette Lemaire 
(Amsterdam), who focuses on the art of New 
Guinea, Oceania and Indonesia; Joss Graham, 
well-known London dealer in ethnographic 
textiles, particularly those of India and Africa, 
and works of art; Marcuson & Hall (Belgium); 
Kezhia Orege with tribal adornment; Louis 
Nierijnck (The Netherlands) with tribal 
art, textiles & adornment from Africa, the 
Himalayas & South East Asia; Mark Eglington 
(New York); Kenn MacKay, with a special 
focus on American Indian art; Jeremy Sabine 
(South Africa), specialising in South African 
artefacts; David Malik focusing on the 
martial culture of Central and Western Africa; 
Rob Temple (Belgium) with artefacts from 
Africa, Asia and Oceania; Emmanuel Amelot 
(Belgium) with ethnographic and African 
tribal art; Frans Faber (Netherlands) with 
fine tribal arts from Indonesia, Oceania and 
Africa; Marcus Raccanello with Polynesian 
art; Ian Shaw a specialist in African art; Sam 
Handbury-Madin, a young, third-generation 
dealer; Cordelia Donahoe, specialist in ethnic 
jewellery, textiles and adornment, and Philip 
Keith with a particular interest in art from 
Nigeria, South Africa, New Guinea, Polynesia 
and China.  

Kenn MacKay
Pair Of ceremonial processional poles from the 
Phagli festival Kulu District, Himachal Pradesh, 

India, POR
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Lucinda Mudge 
Pushing Boundaries-Kill you Eat you

Lucinda Mudge, a contemporary South African artist 
working primarily in the medium of ceramics, is pushing 
boundaries with her extraordinary vases, which are in 
major corporate and private collections nationally and 
internationally, including Australia, France, the USA, 
Italy, the Netherlands, Russia, the United Kingdom and 
the UAE. Trent Read, the owner and director of Knysna 
Fine Art in South Africa, describes Lucinda’s vases as 
“getting more complex and demanding, with rich and 
intricate detailing – yet beneath their glimmering, 
sparkling surfaces is a world both familiar and faintly, 
futuristically alien, simmering with paranoia and 
tension.”  

The vase is commonly known as a functional object - 
Mudge uses it as a canvas, transforming this object that 
is usually functional into a piece of fine art. The vase 
is an object that is familiar and affirming for us all; a 
decorative and useful object that is always there in the 
background. Ceramics are traditionally a ‘female’ craft, 
falling in the same category as weaving, embroidery, 
and sewing, all of which were not originally considered 
as ‘fine art’. The hierarchical boundaries between “high 
art” and “low art”/Fine Art and Craft around which art 
has formed for many years have been challenged and 
blurred by artists in the Postmodern period and recent 
years. The notion of a dominant artistic ontology has 
been rejected, as artworks mean different things to 

different people at different times and places. Mudge 
is one of the exceptional artists pushing, and even 
breaking, the boundaries by working outside the rules 
of the game. 

Mudge uses visual as well as socio-political and historical 
references in her work, and by pulling inspiration from 
a variety of references, such as fabric designs, African 
masks, mythology, cartoons, symbols, music lyrics and 
Art Deco patterns, each piece tells a story. Humour, irony 
and mockery often appear in Mudge’s work and are used 
as a way of asking questions, some of which can make 
the viewer feel uncomfortable, unsure as to whether 
her questions are serious or not. This ambivalence 
is intentional and one of the characteristics that has 
attracted many collectors and followers. Subjects, text 
and images are continually repeated and rearranged, 
symbolizing the way people can hold contradictory 
impulses at the same time. Yet each piece is unique, 
created by using hand-mixed glazes and stains, and 
produced extremely slowly, with great care and 
thoroughness, resulting in a piece that is both vivid and 
elegant, beautiful and violent, obvious and enigmatic.    

Written by Jaycene-Fay Ravenscroft, from Knysna Fine 
Art. Edited by Clare Clark, from Knysna Fine Art
 

LLucinda Mudge
Pushing the Boundaries_ Infectious Diseases

Lucinda Mudge
Pushing Boundaries
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JD Malat Gallery 
opens ‘Echoes of Light’, by 

Andy Moses, in celebration of 
their 1st Anniversary 

From June 21st – 20th July 2019, Los Angeles-based artist 
Andy Moses is set to make his London debut with his solo 
exhibition, ‘Echoes of Light’, at JD Malat Gallery. Curated 
by Larry Bell, one of America’s most renowned and 
influential artists, ‘Echoes of Light’ will feature a selection 
of concave paintings, alongside Andy’s newest circle 
and hexagonal pieces created especially for the London 
showcase. This exhibition also coincides with JD Malat 
Gallery’s landmark 1st anniversary; a fitting celebration 
to mark one year since the Mayfair-based gallery opened 
to much acclaim in June 2018.

The gallery opened with Norwegian artist Henrik 
Uldalen’s solo exhibition, ‘Metanoia’ - 11 June 2018 to 
12 July 2018. Uldalen said: “This exhibition is a symbolic 
riddance of a certain darkness which I have always 
carried…the collection is the slow realisation of the ever-
changing self.”  

The second solo exhibition was by Turkish artist 
Zümrütoğlu, who brought his solo exhibition ‘Mirror of 
Darkness’ to JD Malat Gallery from 1 October until 13 
November 2018. Zümrütoğlu’s exhibition explored Joseph 
Conrad’s novel, Heart of Darkness. He explained: “I have 
always been heavily inspired by Conrad and his work. This 
is my own Heart of Darkness, exploring existential fears 
about modernity, progress and capitalism.”

Columbian artist Santiago Parra ended the year with his 
expressive paintings in ‘Rising Action’, from 16 November 
until 15 December 2018. This collection of works 
explores the artist’s subconscious in an expressive and 
intrepid way, expanding our understanding of Abstract 

Expressionism. For the first time, Parra felt he was able 
to achieve the technique of making Automatic Paintings.
Conrad Jon Godly’s beautiful swiss alps brought a breath 
of fresh air to the New Year with his solo exhibition, ‘TO 
SEE IS NOT TO SPEAK’, from 25 January 2019 to 2 March 
2019. Godly explains, “My surroundings have a huge 
influence on me, artistically and personally…only after 
closely watching and listening can you understand your 
subject. And understanding is crucial to paint the subject 
well.” 

We celebrated International Women’s Day with the 
opening of Icelandic artist Katrin Fridriks’s solo exhibition 
‘Grey Area’, 8 March 2019 to 27 April 2019. The exhibition 
consisted of a selection of major abstract works which 
discover the natural energies of her native country, 
Iceland. She explores human interaction with the forces 
of nature and takes inspiration from inventor Nikola 
Tesla’s idea of clean and free energy. 

Critically acclaimed Chinese contemporary artist Li 
Tianbing brought his solo exhibition, ‘Urban Scene’, to 
Mayfair from 2 May 2019 to 15 June 2019. ‘Urban Scene’ 
becomes a signifier of the ideological tensions which 
clash in the main spaces of the world’s urban centres. Li 
Tianbing’s work is a spectacle, not only for those involved, 
but for the viewer, who becomes a witness to these social 
pressures. And finally, to end an incredible first year for 
JD Malat Gallery, ‘Echoes of Light’ by Andy Moses will be 
our solo exhibition for summer 2019.

Andy’s distinctive style is simultaneously abstract and 
representational; the technical fluidity of his work with 

acrylics in ‘Echoes of Light’ reflects his experiences of 
growing up surrounded by incredible landscapes, and 
serves to mimic nature and its forces. He uses a unique 
process of preparing layers of floating paint before 
allowing them to flow across the surface.

Andy first began work on concave surfaces in 2003, 
allowing him to further play with light, as well as creating 
a greater feeling of depth. The concave paintings sway 
between pure abstraction and sweeping vistas of various 
types of landscapes, including the ocean, desert, sky, 
clouds and even tectonic shifts - both real and imaginary. 
In the circular and hexagonal paintings, it appears as if 
one has zoomed in on these vistas and compressed and 
contorted them to suggest a new kind of space, that still 
alludes to organic forms, but from a more microscopic or 
macroscopic point of view.

Commenting on his work, Andy says, “My quest is to create 
the sensation of light that appears to be emanating from 
the surface of the painting rather than being reflected 
off it. I use a variety of pearlescent pigments that appear 
to shift  in hue and vibrancy as the viewer moves around 
the painting.” Andy continues, “When the opportunity to 
exhibit my work in London came up, Larry, who is an old 
family friend, immediately volunteered to help me select 
the pieces. His suggestions were invaluable in creating a 
well-rounded presentation of my work. I am extremely 

grateful for his advice, involvement, and continual 
support and am honoured to be working with JD Malat 
Gallery for my first solo show in London.”

Speaking of Andy’s work, renowned artist Jeff Koons 
says, “I’ve always loved Andy’s work. It’s interesting 
how it embraces many dialogues within the history 
of painting, from nature, landscape and science to 
abstraction. The paintings embrace everything while at 
the same time a sense of negation is always present. This 
polarity allows you to discover your relationship with the 
work itself. There’s always a sublime beauty within the 
work. The commingling of time and space, both real and 
abstract, is one of the most relevant aspects of Andy’s 
work to me. Moses’s work is powerful and extreme, from 
the beginning to today, in concept and execution.”
“We are honoured to be showcasing Andy’s debut 
show, carefully curated by Larry Bell, here in London. 
The echoes of nature are felt as we gaze upon Andy’s 
paintings. It is a real pleasure to exhibit a show which 
brings two amazing artists and visionaries together,” 
Gallery Founder Jean-David Malat says of the upcoming 
exhibition.

‘Echoes of Light’ will be the 7th solo exhibition JD Malat 
Gallery has had the pleasure of hosting, with many more 
exciting plans for the future. 

www.jdmalat.com

‘Echoes of Light’, by Andy Moses, in celebration of their 1st Anniversary
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Family Office Magazine talk to Richard Tomkinson, Head of Business Development at Cadogan 
Tate Fine Art – one of the world’s premier logistics providers to the great and good of the art 
world. Richard has worked with Cadogan Tate for almost 20 years and is the man with his finger 
on the pulse providing all manner of transport and storage solutions to those managing private 
collections in particular. To talk further about what Cadogan Tate Fine Art can do for your Family 
Office or Trust, please do not hesitate to contact him directly. 

Q – Give us a brief overview of Cadogan Tate Fine Art
Environmentally controlled fine art specification storage on three continents. Worldwide 
capability for air, sea and road shipments. Incomparable experience and knowledge of every 
conceivable customs regulation for all regimes regarding the movement of art around the 
globe. The ultimate level of attention and personal service to our clients with state-of-the-art 
facilities. Regular trucking schedules across Europe, the US and UAE using solely Cadogan Tate 
vehicles and art technicians. Our business encompasses every facet of caring for an art collection 
together with the expertise to manage it alongside your Family Office or Trust. 

Q - How did Cadogan Tate evolve?
Cadogan Tate has been in existence since 1976, although I started with the firm in 2001. Initially 
Cadogan Tate was born out of simply delivering sold antique furniture, works of art and painting 
lots from Christie’s South Kensington to their buyers around the locality. So our origins are 
firmly based within the art industry although we are of course a far cry from that version of the 
company now. With facilities in London, Paris, the Cote d’Azur, New York, Los Angeles, Miami, 
Chicago and Dubai and a considerable fleet of fine art spec vehicles and trucks, we really do 
operate in some of the major art capitals of the world. Couple that with our extensive network 
of international partners and our physical presence at every major art fair from the US to Europe 
to the Far East, we truly do have a global reach.

Q - How diverse is your client base?
It couldn’t be more diverse within our industry. On the worldwide stage we are market leaders 
within the field of fine art logistics, so our client base is hugely varied. For example we are UK 
Government Indemnified which means that we have been approved by the Art Council’s National 

INTERVIEW WITH 
CADOGAN TATE 

FINE ART 

Museum Security Advisor which enables us to move, store and 
ship pieces of national importance for institutions such as the 
British Museum & the V&A. 

Additionally we work with a huge number of commercial 
galleries & private clients, from transporting and installing 
travelling exhibitions, to installing works in private homes for 
collectors. Obviously, we work with many UHNW individuals 
including many who are in the public eye so security as well as 
discretion are the watch-words here. 

Additionally, as a result we have perhaps worked for twenty 
plus years with the world’s finest interior designers; it’s an off-
shoot of combining working with galleries and private clients 
together. The client sees how we store, move and install their 
precious art collections with impeccable service and they want 
that reproduced for their next new house, ski chalet, or super 
yacht so I would say approximately 40% of our total business 
these days is working alongside the designer and under their 
direction to kit out the entire project.
Q - What would you say is the most complicated area for a client 
or Family Office to face when wanting to transport or store their 
collection or art investment?
There are two ways to look at this. Often, there is a deep 
emotional attachment to the pieces. We must manage this 
extremely carefully. However, we find that our very personal 
approach liaising with the client and family office via a 
dedicated Cadogan Tate Client Account Manager, together with 
the care in which we take to handle and pack the works with our 
in-house trained art technicians, feelings of apprehension tend 
to dissipate. There is an art to packing art.

Another daunting task is facing the complexities of importing 
and exporting artwork and the customs regulations that come 
with that. This is where our years of expertise and experience 
really count. We can both advise you and ensure that your 
shipment has the required documentation for all import and 
export regimes. We are here to take the stress out of such an 
undertaking and we are perfectly placed to do that. 

In the UK and France, we are an HMRC/DGDDI approved and 
audited Customs agent and our status enables us to offer safe, 
secure storage for art and antiques under Bonded warehouse 
or Temporary Import procedure. Other benefits of working with 
Cadogan Tate and for peace of mind; we are US C-PAT (Customs-
Trade Partnership Against Terrorism) approved plus we are a 
UK Department for Transport Approved Regulated Agent which 
ensures that our premises and procedures meet stringent 
aviation security regulations and permits our consignments to 
be received and loaded on board aircraft without any undue 
delay or restriction. 

www.CadoganTate.com
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Following in the Footsteps of Greatness: Enjoy a 
Museum-quality Reputation, Unrivalled Prestige and 
the Potential to Grow your Wealth    

Why do corporations, HNWIs and fund managers 
turn to validated museum-quality art of deep intrinsic 
artistic value and abiding substance? In this article, the 
first in our series ‘How to Build a Collection of High Art 
Value’, we shall explore why. 

“Everyone wants to buy art of lasting importance. 
Museum-quality is the watchword.” – Hans Neuendorf, 
Founder of Art Cologne

Museums are the ultimate art world validation, 
recognition and reward: the best experts, who operate 
within the greater cultural network, determine what 
is exhibited and, most importantly, acquired for their 
collections, thus shaping the cultural landscape. The 
masses or popular vote do not decide. The specialists 
have pronounced that within the global discourse of 
art and its history, the artist and their work need to 
be included, not least for the generations to come: a 
resounding seal of approval.      

With every single purpose-driven decision, the 
museum’s reputation must be maintained and 

enhanced, working with its history and everything it 
stands for, as after all, it is their strong reputation at 
home and internationally that gives museums “The 
license to operate”. 

The study ‘What businesses can learn from the high 
reputations of museums’ concludes that museums 
have higher reputations than companies: “The most 
important drivers behind the high reputation of 
museums are primarily the quality and distinction of 
the collection.”  

An art collection speaks on behalf of a museum, as well 
as a corporation and individual. It reflects personality 
and in diplomatese thickens relationships. Respected 
collectors who follow the experts focusing on high 
artistic value can enjoy a high reputation and unrivalled 
social prestige (achieving Aristotelian Eudaimonia: 
dancing in the light). This is in stark contrast to the 
regret, humiliation and loss of wealth suffered by the 
uninitiated who follow popular opinion, superficial 
beauty and monetary value alone (like the stranded 
prisoners in Plato’s Cave: darkness and a false vision of 
truth).

“One friend, who works at a large PR agency with a 
collection of sub-Banksy street art, says: ‘I spend as 

All Hail the Rising Sun with Glee
by Elizabeth Xi Bauer 

Theodore Ereira-Guyer, Underneath trees, 2019, Etching on cotton paper, 152.5×100 cm much time apologising to visiting clients for its glaring 
mediocrity as I do trying to understand why we’ve 
invested in such dross’. This, clearly, is as bad as it gets” 
- Josh Spero, The Financial Times 

Why not get it absolutely right? Following the expert 
judgements of the museums can give the collector 
an edge. What is a strong reputation worth? It is 
invaluable.     

The museum is such a bastion of excellence, with 
immense prestige that collectors loan, donate, and 
bequeath artworks, or even their entire collections ex 
gratia, leaving an eternal powerful legacy. Museums 
stringently and rigorously validate and verify every 
single work of art.
 
Artistic greatness is rare, as the renowned English 
writer and philosopher Aldous Huxley writes: “Most 
art has always been either bad or indifferent. This 
is inevitable. Artistic talent is an extremely rare 
phenomenon”, so as museums collect, supply becomes 
more acute. Fortunately for the collector, because art is 
highly selective, artistic achievement is also extremely 
predictable: there is a clear and consistent progression 
towards artistic success (see our upcoming article, 
‘The Validation Procedure: Stages to Recognition’). 
Equally, there is a path to failure. 

“It is only the museum artists whose work begins to rise 

to exceptional prices, and of course it is the very rarity 
of such artists in a supply-and-demand market that 
accounts for the phenomenal prices achieved today in 
the auction houses.” - Sir Alan Bowness CBE, Former 
Director of Tate 

Museum-quality art is also attractive because it 
operates outside of the financial markets, as research 
by J.P. Morgan, Glenmede Trust and The Economist 
concludes. This non-correlation contributes to the 
potential for superior returns over time; an insurance 
policy and hedge in times of stress to diversify 
exposure. 

Elizabeth Xi Bauer is a globally-recognised art 
platform. We help clients build, in a deterministic way, 
collections of deep, abiding substance and high artistic 
value, validated museum-quality artworks only, by 
artists with a proven track record and serious exciting 
potential. Among them, our artists are collected by 
top international museums: Tate, MoMA, Pompidou 
Centre, British Museum, Victoria and Albert and Yale 
Center for British Art, for example.     

We offer complimentary courses. You simply choose 
and request a course, designed by our network of 
art world specialists, allowing one to learn about art 
history and train their artistic eye.       

 www.lizxib.com
https://lizxib.com/courses/

Theodore Ereira-Guyer, The sea’s mirror (where once I saw everything), 2019, Etching on cotton paper, 200×100cm
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We can all agree that the online world is 
changing rapidly. From finding information to 
performing transactions, technology is moving 
at an ever-increasing pace. For the world of art, 
however, most people still struggle with a lack of 
transparency as the art market is, for the most 
part, opaque.

Until recent times, most art collectors have 
relied on their preferred art dealers or auction 
houses who offer them services which are more 
often than not, linked to works that are available 
through their own organisations or companies. 

Over the past 40 years, art transactions have 
evolved, as collectors interests have shifted 
from antiquities and ancient art towards design 
and modern & contemporary art. 

The eye of the connoisseur is challenged, as 
craftsmanship and the vision of the artists 
are no longer the only elements taken into 
account. Artist statements, marketing efforts 
are boosting general interest — also, exhibitions 
and placement in contemporary art museums. 
In the past few years, anyone can access auction 
records, however for valuations, there is a need 
for this data to be interpreted correctly. 

There are other issues to consider such as, is 
a work authentic? Is it correctly attributed? 
Is it the circle of? Is it the right period? Which 
materials or medium has been used? What are 
the dimensions of the painting, framed and 
unframed? Are works exhibited in well-known 
galleries or museums?

Looking back to 2016, the timing was right 
to set up a platform in a world where fiscal 
transparency would play a central role in the 
coming decades, a platform where privacy is 
essential and where every art collector can get 
a live overview of what is happening around the 

world for his/her favourite artists or collection. 
When ArtAssistant started, 6% of art worldwide 
was traded online; today, this has passed $5.4 
billion, reaching almost 10% (Art Market report 
Art Basel & UBS 2018).

Alexander Tuteleers visits around 30 art fairs 
a year on average. Back in 2012, he visited 80 
fairs. “I felt there was a limited offering within 
this globalising world. After I finished my post-
graduate Connoisseurship at the University 
of Brussels, I concluded that there was a gap 
between the institutional and commercial 
worlds. The real challenge was connecting the 
dots between all stakeholders.” Alexander 
concludes. 

In recent years there have been many platforms 
popping up offering what for the most part 
are irrelevant services. Some platforms were 
created by stakeholders or individuals with no 
connection to the world of art, while others were 
far too technical for the average collector or art 
lover to understand. Collectors were hesitant to 
provide personal data and worry how this data 
would be used. 
ArtAssistant is an independent art advisory 
which has evolved from over 40 years of 
experience by its founders. It is now a cloud-
based disruptive platform. Compared to other 
platforms, ArtAssistant was seed funded and 
founded by art collectors offering a wide range 
of services, while the basic inventory service is 
free, all other services are affordable and “à la 
carte”. 

The process begins with making an inventory 
of artworks: this would entail entering in the 
details of any paintings, certificates, texts, and 
references. This can be as complex or as simple 
as needed depending on the collector or artwork.
The user can generate lists immediately, labels 
and factsheets. You can request a valuation 

Alexander Tuteleers
CEO & Founder Artassistant

 

through a one-click process from an independent expert 
without sharing any of your personal information. Users 
normally get a reply within two working days. The platform 
gives users access to a network of native-speaking 
translators from within the art world that can perform the 
tasks within budget while adhering to a deadline. The costs 
associated with these services are quite reasonable and the 
online platform empowers efficiency.

At the end of 2018, the database was linked with libraries 
and archives from over 3500 European institutions and 
museums. The platform now has over 60 million artworks 
that can reviewed or referenced. The Borrow & Lend 
tool also offers museums the option to connect directly 
with private collectors while the privacy of the owners is 
respected. 

After the first presentation at the Banque Edmond de 
Rothschild and a private funding round, ArtAssistant then 
completed a successful crowdfunding campaign with KBC 
Bolero that was presented by the vice prime minister of 
Belgium in mid-2017.  In 2018, the Flemish Government 
gave the platform a grant for implementing Artificial 
Intelligence and Blockchain.

The upcoming marketplace is unique as the buyer and 
seller can remain anonymous, that is up until the deal 
is concluded. Assistance is available throughout the 
transaction.  The interest had been strong and during a TV 
show where “Stukken van Mensen” (“Four Rooms” in UK) 
followed the sale of an amazing pair of Breughels. 

According to Alexander Tuteleers, the founder and CEO 
“Despite the growing interest in a reliable online inventory 
system, I am convinced museums and galleries will always 
maintain a vital role when presenting young talented 
artists based on their own experience. Professional users, 
paying a monthly fee can create a website linked to a 
selection if their artworks from the collection manager on 
the platform. The entire system brings efficiency to the 
internal process for the use.

With its head office in Belgium, ArtAssistant opened a 
sales office in New York and will be focussing on the Asian 
market in the near future. 

This summer, a capital round is being organised with the 
Hottinger family office, where they plan on expanding the 
network of smart capital investors as ambassadors who 
believe in a disruptive evolution within the Art world and 
the power of an independent art advisory.

www.artassistant.com
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The society in which we live is increasingly stressed, 
anxious and lonely. The charity Mindfulness recorded 
that 1 in 4 people in the UK experience a mental health 
problem each year, whilst in any given week 1 in 6 
people report experiencing anxiety and depression. 
Interestingly, as individuals and groups begin to respond 
to growing concerns over social wellness and the levels 
of health being promoted within communities, galleries, 
museums and artists are taking centre stage to support 
those most affected by the weighted demands of 
modern life.

To state that the creative impulse is fundamental to 
the experience of being human is no radical thought. In 
fact, we are looking to art as an old solution for modern 
problems.  A research group within the Royal Society 
for Public Health observed, ‘For early civilizations, 
aesthetic beauty in objects or surroundings and soothing 
rhythms of words, movement and music contributed 
to the balance and harmony between bodily systems 
and environment which was believed to maintain good 
health.’ Daisy Fancourt in her 2017 book, Arts in Health: 
Designing and Researching Interventions, explored this 
further and argued that the birth of art was also the birth 
of arts in health. Engagement with the arts – through 
witnessing art and objects within daily life, attending 
cultural events and participating in creative activity – 
forms part of an individual’s experience that allows for 
conversations to widen and channels of communication 
that generate impactful and positive effects. Of the 
2,500 museums and galleries in the UK, some 600 

have programmes targeting health and well-being. As 
collections continue to be interpreted, researched and 
displayed, they also inspire a heightened demand for 
events and programmes that include social meeting 
opportunities. Since 2005, The Dulwich Picture Gallery 
has run the Good Times: Art for Older People Programme, 
which accepts referrals from GPs of isolated, lonely or 
depressed patients. A broad and free programme is 
offered, including gallery tours and participatory arts 
workshops, which place a consistent emphasis on quality 
and offer chances to socialise, as well as adopting an 
intergenerational approach by engaging young people 
from local schools and colleges. Benefits have been 
found to range from mental stimulation to increased 
confidence and positive outlook. 

The Bethlem Royal Hospital, founded in 1247 to 
specialise in the care of the mentally ill, now boasts in 
its grounds the Bethlem Museum of the Mind. Opened 
by artist Grayson Perry in March 2015, the museum’s 
internationally-renowned collection of archives, art and 
historic objects offers an unparalleled resource for the 
support and education of mental health and treatment, 
alongside a continuous stream of events, from art world 
talks to crochet.

The current exhibition at Manchester Art Gallery uses 
the gallery’s own collection of artworks to create a space 
in which the relationship between art, positive mental 
health and well-being can be explored. The exhibition 
And Breathe… has been co-curated with mental health 

by Beth Fleming, Arts Researcher, ARTIQ 

Museums and the 
Art of Social Wellness

groups Start in Manchester and Manchester 
Mind, as well as pupils from a Community Primary 
School. The exhibition mixes the historic with 
the contemporary, from an early 20th century 
Gwen John interior to more abstract, surreal 
and modernist works, including artists such as 
Yves Tanguy, Paul Nash and Barbara Hepworth.  
Everything from the colour scheme and seating 
arrangement to the height of the artworks and 
their interpretations has been developed to 
encourage people to spend time in the space and 
enjoy its meditative qualities. 

ARTIQ artist Georgie Mason captures through 
her paintings an atmospheric beauty and serene 
quality that reflects the natural world. Georgie is 
particularly interested in the therapeutic effects 
of art and teaches relaxed, informal workshops 
from her London-based studio throughout the 
week. When discussing her personal thoughts 
surrounding art and wellness, she states, ‘Layers 
of paint peeling off an old door and revealing 
years of history; a shadow across a pavement; 
the texture of tree bark – these things often go 
unnoticed when people are rushing past them. 
That’s what I love about being an artist – my 
whole life, every moment, can be inspiration. 
There’s no rush. It’s important to me to slow 
down and take it all in.’ 

The arts can make an invaluable contribution 
to a healthy and health-creating society. For 
museums, galleries and artists to future-proof 
their success, their unique resources must be 
embraced by health and social care systems 
under rising pressure and in need of innovative 
solutions to respond to social issues. The All-
Party Parliamentary Group on Arts, Health and 
Well-being, within their 2017 Inquiry Report, laid 
out ten recommendations and next steps aimed 
at improving practice, research and funding. 
Amongst the ten, it is research, education and 
the dissemination of knowledge that must be 
used to promote collaboration across many 
sectors – from arts and health to education. A 
collaborative sense of community will enable 
further innovations in arts and culture that will 
encourage wellness and benefit us all. 
www.artiq.co 

Sea Mammal, Marcus Coates - from ‘And Breathe’ 
at Manchester Art Gallery

Manchester Art Gallery - And Breathe

Sunday by Georgie Mason
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Les Jardins d’Etretat,  Normandy
Les Jardins d’Etretat is an experimental garden perched 
upon the white cliffs of the Normandy coast. This view 
from the gardens inspired the likes of Claude Monet, 
who’s immortalised in sculpture overlooking the cliffs. 
The gardens have an interesting past. A famous actress 
named Madame Thebault lived in the adjoining cottage 
and inherited the inspiration of Monet, who suggested 
she create an Avante Garde Garden. She planted a tree in 
1905, and thus the garden was born. Over
100 years later, the gardens are still heavily influenced 
by their surrounding coastline’s landscape and flora and 
fauna. In 2017, it was developed by the internationally 
renowned landscape architect Alexandre Grivkot, 
founder of He Nature. With this garden, he’s created a 
futuristic sixth type, setting aside the other five major 
types: English, French, formal Italian, Oriental, and Asian 
gardens.

This garden of the future is a constantly evolving work of 
contemporary art, sculpted not only by hand, but also by 
its surroundings. The garden also boasts a collection of 
both temporary and permanent artists’ sculptures.

“Oscar Wilde believed that the natural beauty we admire 
is the creation of human civilization.”

Double Jeu opened at Normandy’s Les Jardins D’Etretat 
on the 17th of May. The exhibition is a collection of work 
from twenty-four sculptors from around the world, each 
representing their own countries of France, Belgium, 
Spain, Italy, Portugal, Armenia, Australia, Russia, China, 
and Ukraine.

Among the specialist jury members are Pauline de 
Laboulaye (art historian, curator, administrator of the 
Foundation Antoine de Galbert in Paris) and Sebastien 
Montabonel (director of the Foundation Art Institutions 
of the 21st Century in London). Other members of the jury 
are: Jérôme Félin - Plastic Arts Councillor at the Regional 
Directorate of Cultural Affairs of Rouen (France), Maria 
Rus Bojan - Founder of MB Art Agency, international 
contemporary art curator and advisor (Amsterdam, 
Netherlands) and Anthony Fawcett (curator and art critic, 
London, UK). Guests were invited to take the tourist 
beach train from the town to the iconic view from atop 

by Kevin Murphy & Amanda Ford 

the cliff. Upon entering the Gardens of Etretate, they 
were greeted with rows of tiered gardens, which began 
unveiling the sculptures as they meandered through 
the narrow paths, all to the quiet pomp of the orchestra 
hidden amongst the foliage. Scattered amongst the 
soft twists and bends was an obvious juxtaposition 
between the pieces and garden; many of the sculptures 
gave a hard edge to the smooth curves.  Along with the 
installation pieces, living statues were set loose into the 
gardens. The sharp mirror effect of the suits of armour 
altered its surrounding contrasting deep greens and the 
bright white of a cloudy sky, creating a warped reflection 
of the world around them. These living sculptures were 
a collaboration between artist Venera Kazarova and co-
owner of Les Jardins d’Étretat, Mark Dumas.

Guests were invited to join a guided tour of the gardens 
with a few of the garden’s experts, then later joined 
the artists and curators to celebrate the opening of 
the exhibition. The reception of beautifully presented 
canapes and champagne welcomed the artists and 
attendees who were present in celebration of the 
incredible gardens and exhibition’s works.
Artist GIanna Dizpenza created an elaborate piece 
entitled “The Space Between”. Originally, the concept 

was developed in 2011. The Space Between shows the 
relationship between the space and occupied space; 
against the sky and its surroundings, it creates a strong 
contrast, allowing the piece to stand out amongst 
the smooth, undulating hills of the garden. The life-
sized sculpture is responsive to its surroundings, with 
the steel’s rust becoming increasingly present due to 
the salty coastal air. As described by Gianna: “What I 
like most about this piece is that it almost disappears 
into the trees. It’s usually seen from below, and from 
this angle the rods sit against the sky, much like the 
surrounding branches and foliage. But of course, the 
coastline is perhaps Étretat’s most prominent marker. 
So when we set The Space Between up on that wide, 
annular platform, facing the English Channel, I couldn’t 
help but think of it as a figurehead of some old ship, 
rusting there against the wind.”
 
Shuengit Chow’s gardens piece stemmed from the 
virtual world. Originally conceived in a digital format, 
Chow wanted audiences to see a physical form of her art. 
An artwork formed of 237 cubes, riveted together using 
aluminum rivets, with reflecting materials to adapt to 
its new home within the gardens. “The Garden is green 
and organic with curves – it’s juxtaposed with the sharp 
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geometrics of the piece. The placement is perfect in the 
garden.” It’s been reinforced to help adapt to the diverse 
weather the French coast can bring. Another feature on 
each cube is a personalised QR code, which contains a 
symbol representing their origins. Two hundred of these 
cubes were adopted by the general public to design their 
own version with Chow’s “Adopt a Cube”, also making 
this a community piece where cubes were submitted 
from around the world.

Italy’s Paola Grizi’s piece, which is a handmade bronze 
book with a face protruding from the pages, was inspired 
by literature and art and done without thinking of what 
the end product would entail. It wasn’t until after she 
completed her artwork that she understood the piece 
and what it means to her. Made of bronze, with works of 
brown, grey, green, and blue, the book had a coating of 
patina secured with fire so it looks as if the rust erupts out 
of the piece with the face. Paola loves the piece and how 
it’s connected to the garden. “It’s a beautiful connection 
because the nation is inspiring and influences the piece. It 
works in contrast with the varied green, and the position 
works wonderfully.”

“The view” is a bronze sculpture by artist Beatrice Bizot, 
who was inspired by the world of architecture and 
influenced by man in its environment. Made with steel 
and bronze, and coated with patina for endurance, her 
piece also takes from the air and salt of the sea as the 
piece develops and further blends it into its new home. 

Situated on the top half of the garden, Bizot’s piece owns 
the hill and diffuses serenity in its surroundings. It’s easy 
to project yourself into the subjects as you share
the view of the garden and scenery, admiring Monet’s 
view.

Masterfully curated by Alexandre Grivko, Mark Dumas, 
Irene Kukota, Igor Sokologorsky.

The closing ceremony for the exhibition will be on 
November 1st, where the winners will be selected and 
their prizes given.

First Prize Grand Prix: Professional prize awarded by the 
jury. The winner will receive 10,000 euros. Their work will 
be featured in worldwide publications, and the winner’s 
work will be displayed in various gardens of IL Nature 
across Europe.

Second Prize: Original Idea. This award will be given to 
the sculptor with the most original concept. The winner of 
this award will be given a free trip to Italy for two people.

Third prize: Visitor’s Choice Award. The winner will be 
selected through a vote by the public and guests. Each 
visitor to The Gardens of Etretat will have the chance to 
vote for the sculpture of their preference. The winner 
will receive 5,000 euros and be offered the chance to 
participate in the next exhibition.

For both garden and art lovers alike, this space is a 
photogenic combination of monochrome winding 
paths and surreal living sculpture, all contained within 
the dramatic landscape, and the exhibited sculptures 
couldn’t be contained in a more suitable place.

Over the summer season, the Gardens are expecting at 
least 200,000 visitors, in addition to the art fans coming 
from around the globe.

The one-day international 
conference returns to London 
for its 6th edition for galleries, 
dealers, auctioneers, advisors, 
family offices, wealth managers, 
collectors and museum 
professionals to meet and discuss 
the key issues affecting the 
international art market.  

Through presentations and Q&A 
sessions, industry experts will share 
insights and advice on some of the 
key aspects associated with running 

an art business or art collection, 
including the latest updates in legislation 
With dedicated networking sessions 
throughout the day, the conference 
offers unparalleled opportunities to 
meet with over 350 leading 
professionals in today’s art market. 

This year’s topics include:
• Export Licensing – a focus on UK,  
 German and Italian export licensing
• Demystifying Art Finance – a guide  
 for utilising art finance for your art  
 collection

• The Auction Perspective
• Facilitating Sales Online
• Luxury & Art

The conference forms part of  
a global suite of annual events  
in London, New York and 
Shanghai.

For more information
or to book your place 
  Louise Hamlin: +44 (0)7508 231241
  louise@artmarketminds.com

theartbusinessconference.com

WESTMINSTER, LONDON
WEDNESDAY 4TH SEPTEMBER 2019
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Bhanu Palam’s work as an artist is a direct result of 
being a female artist from India. She was raised in 
New York and later moved to India where she was 
confronted with career oppression and led her to 
rebel, she admits. 

“Her husband encouraged and supported her 
passion throughout her artistic journey. Initially 
she was creating landscapes and figurative art. 
When her hands couldn’t paint as such, she shifted 
towards abstraction. A style language many near 
her had a challenge to contemplate. If it was not 
understood, they ridiculed.”

The more frustrated she became, the more she 
realized how clearly the lines were drawn. In our 

world’s societies, women weren’t going to access 
the same privilege that men do, she has to find 
a new language to penetrate the darkness. She 
successfully transformed her disadvantage into 
an advantage — inaccessibility to brushes became 
a fresh way to apply paint in the henna tradition. 
There was a lack of a supportive artist community 
that led her to the internet. It was there she met 
with kindred spirits, mentors, collaborators and 
galleries from all over the world, from Dubai to 
Zurich to New York.

When you vie her works, what you see in Bhanu’s 
recent work is an auric field of self-conception. It 
is her alchemy: voicelessness turned into sound 
amplified; Black and white channelled into 

Social Memory, 2018, oil on canvas, 20 x 24in

Colour Quest, 2018, oil and glitter on canvas ,39.75 x 29.75in

Bhanu Palam
supercharged colour with rigid lines guided 
into expressionistic shape. She believes they 
all emanate a vibrational frequency that 
breaks free of limitation or categories and 
replaces them with an intangible form that 
captivate the senses and bypass logic. 

Bhanu’s meditative studio practice has made 
her deeply sensitive to the reality that many 
people aren’t living in truth, man or woman. 
She believes that are locked in roles and 
routines through circumstances that are 
unintelligent to ourselves. When you sit with 
Bhanu’s latest body of work, you slowly start 
to see an embedded roadmap, where colour 
is a key and line is a pathway. 
 
Bhanu says, “If we are willing to absorb the 
magnitude and magnetism of her work, 
we begin to see that walls within ourselves 
begin to crumble and energy transmuted is a 
potent currency”. Bhanu’s work in here own 
words are, the ultimate alchemy.

The Ambiance Connection

2018, oil on canvas, 39.75 x 29.75inColour Theory, 2018, oil on canvas, 42 x 63.25in
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“Play Guitar”: 
The Art of Being What you’re not

Movies, television and songs often 
inspire the formation of additional 
pieces of popular culture. The Kris 
Gebhardt painting, “Play Guitar”, 
was not only influenced by John 
Mellencamp’s hit ““Play Guitar””, but 
also born of Gebhardt’s past life as the 
singer-songwriter and fellow Indiana 
native’s trainer.

After a heart attack in the mid-1990s, 
Mellencamp enlisted the aid of then 
fitness author and trainer Gebhardt. 
Mellencamp needed to rebuild his 
weakened body, and Gebhardt was 
the man for the job. This is no easy 
task with any heart patient, but a 
performer who spent most of the year 
living in hotels, eating at restaurants 
and sedentary in transit would need 
24/7 support. Gebhardt accompanied 
Mellencamp to keep his workout 
regimen and diet on track. Prior to 
his coronary event, Mellencamp had 

been painting. He offered Gebhardt 
not only a glimpse of the rock-n-roll 
lifestyle, but also a peek into the soul 
of a MASTER artist. The time they 
spent together proved beneficial for 
both, as Mellencamp continued to 
rock, write and paint, and Gebhardt’s 
creativity was awakened.

“Play Guitar”, is colorful, gritty 
and layered, like most Gebhardt 
paintings — akin to a grinding bass 
and screaming axe trading lead on 
an extended play vinyl version of a 
favorite jam. The image of a sad rock 
star not only competes with the words 
written on the piece, but challenges 
the popular notion we all have of a 
rocker’s lavish debauchery — going 
head-to-head with the reality that 
Gebhardt witnessed totally immersed 
in that world for six years. 

Like the thump and bump of the music 

that has defined several generations, 
“Play Guitar” drags the viewer into 
the 1980s, rife with metal-mania, 
punk, glam and arena all converging 
on radio and television as American 
kids announce, “I want my MTV.” 
Aspiring heavy metal hair bands and 
music industry frauds wait around 
every corner to make naive boys who 
pluck instruments — with the sole 
intent of getting laid — into overnight 
sensations. In the immortal words of 
Mellencamp “…if you really want to 
taste some cool success, you better 
learn to “Play Guitar”…” 

Debuting as Johnny Cougar, he 
became John Cougar, John Cougar 
Mellencamp, John Mellencamp — a 
man of many names created by a 
manager-mister — because back then 
everyone needed a gimmick. But the 
true musician, singer-songwriter, poet, 
artist that Mellencamp “hatched” into 

By Kristie L. Smith Nikitin

dominated the charts as himself, not the “Bruce Springsteen-light,” half-cowboy/
half-biker created in a high-rise office building.

Gebhardt lurked in the wings as what could have been the nuclear fallout of a 
promising career suckled at the wrong teat, played out in concert halls all over 
the country. Years after finding his way as himself, Mellencamp would be mocked 
on the streets of Anytown, USA, with shouts of “Johnny Cougar, “Play Guitar”,” 
and smart-ass laughter. Shrouded in the tenuous confidence of success, it wasn’t 
obvious to all the “soul-crush” that Mellencamp experienced, but Gebhardt felt 
the gut punch with him just the same. 

Channeling Mellencamp’s pain, Gebhardt’s painting is somber, lonely and the 
visual representation of the proverbial brooding creative-type wearing his heart 

(or in this case his cherry-bomb) 
on his sleeve. The image crafted 
for Mellencamp by music industry 
insiders — womanizing, boozing, 
all-nighters complete with sex, 
drugs and raucous parties — 
couldn’t have been further from 
the truth. Depicting the inner 
conflict between professional 
success and loss of self, Gebhardt 
penned this poem on “Play 
Guitar”, “The king is gone, his life 
a sad song, lost himself pleasing 
everyone. Hey, hey, hey, it’s 
alright, I ain’t trying to bring you 
down tonight.” Etched along the 
guitar neck, we see lyrics from 
the actual song “All the women 
around the world want a phony 
rock star,” and that’s just what the 
80s delivered.

The Gebhardt work “Play Guitar” 
depicts complex concepts and 
boils the 80s down to paper rock 
stars and everyday schmoes 
trying to live in a fabricated world, 
begging the question, “Do we 
really want our MTV,” or would we 
have been better off without it? 
Were the dreamers seeking fame 
and fortune at any cost the only 
ones duped by THE INDUSTRY, 
or have we all been lulled by the 
hype?

Kristie L. Smith Nikitin is a product 
of the American Midwest. She has 
a Bachelor of Fine Arts in Creative 
Writing from Bowling Green State 
University (OH) and a Master of 
Science in Communications from 
Grand Valley State University (MI). 
She loves writing and doesn’t care 
if it’s a “to-do” list, ad copy, fiction 
or a social media post about 
Friday night plans. After living in 
Ohio, Michigan and Indiana, she 
now makes her home in central 
Illinois with her husfriend, Greg 
and step-dog, Louie. 

“Play Guitar”: 
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The Scottish Gallery has just celebrated its 175. The foundation 
traced back to May 1842, and in 2017 we published Portrait of a 
Gallery, a book exploring our rich history, the story of Scottish 
art marching with a small business with a huge footprint.  
Edinburgh in the 1840s was a centre of enlightenment: The New 
Town was built, but development continued apace, creating a 
modern city looking outward.  For a hundred years, after the 
rebellion of the mid-eighteenth century and the last land battle 
in the British Isles, which ended in Jacobite defeat at Culloden, 
Scotland had supplied the soldiers, engineers, administrators, 
entrepreneurs to help build The Empire, which flowered in 
the long reign of Victoria.  The Royal Scottish Academy was 
founded in 1826, and a market for Scottish landscape and 
genre pictures flourished in the capital, providing a market for 
our founder, Aitken Dott, to sell services to artists: materials 
and framing and before long agency representation and 
exhibitions from premises, quickly outgrown till he occupied a 
handsome townhouse in South Castle Street in the late 1860s.  
In 1857, Dott was able to send money to oblige the great 
landscape painter Horatio McCulloch to fund another month’s 
painting in the west Highlands.  We still sometimes have similar 
arrangements with artists today.  

By the end of the nineteenth century, his son, Peter McOmish 
Dott, was the senior partner and had established the gallery as 
a successful, international business.  He championed his friend 
William McTaggart (1835-1910) selling work to the oligarchs of 
the day, including William Burrell and Andrew Carnegie; the 
latter bought McTaggart’s great picture The Emigrants from 
The Gallery in 1903 for the equivalent of £150,000.  In the same 
year, we put on the first exhibition for Samuel John Peploe.  
This began a connection between gallery and family, which 
continues to this day with the artist’s grandson, Guy Peploe, the 
major shareholder and former managing director.  In-between, 
Sam Peploe became Scotland’s best loved modern artist, and 
after the war his painter son Denis began a long exhibiting 
career with The Gallery.  As an art business in the capital, 
The Gallery has had a complimentary relationship with other 
institutions, like The College of Art, The RSA, The Edinburgh City 

The Scottish Gallery Collection, the National Museum of Scotland, 
the National Galleries of Scotland, Arts Councils, 
Print Studios, artist studio hubs and so on.  In 
the decades before and after the war, the artists 
of The Edinburgh School, Gillies, Redpath and 
McTaggart’s grandson William MacTaggart and 
then John Houston, Elizabeth Blackadder and 
Robin Philipson built their careers with regular 
shows at The Scottish Gallery.  Over the last forty 
years, a huge commitment to contemporary 
applied art, which might come from anywhere, 
the only criteria being originality and quality, has 
seen The Gallery work with museums, publish 
books and catalogues and attend the best art 
fairs.

In today’s complex, atomised art world, a 
successful business must understand the digital 
world and recognise how art is consumed in 
a different way from how it was thirty years 
ago.  A current generation of art buyers is more 
mobile, less inclined to acquire heirlooms, tuned 
into credit and wants to view a wide range of 
works, not just on a screen but on their mobile 
devises.  Just like in music there is no ‘top twenty’ 
to drive purchases (a millennial will have music 
from five decades on their phone), the young art 
enthusiast will look across platforms: galleries, 
auctions, artist websites and art fairs.  

But service still matters, and retail must assume 
that good service will bring a customer back; 
after all, buying art is addictive.  An art gallery is 
a retailer and will fail if it imagines anything else, 
but it has some immediate advantages: coming 
into a gallery is an experience, and we have all 
recognised that the retail experience is the only 
way to survive on the high street, or anywhere 
else.  Coming into the gallery should be a cultural 
event, as well as an opportunity to consider 
a purchase.  In addition, 9-5 has to go: artist 
talks and demonstrations, community events, 
lectures, book launches, music, all will extent the 
value of the premises and bind friends, customers 
and stakeholders into the enterprise.  The more a 
business can function at the local level while also 
presenting to the world, the more it is future-
proof, and we would hope to be around for many 
more significant anniversaries.

Guy Peploe, Gallery Director next to 
‘Roses’ by SJ Peploe
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The Art & Antiques Fair 
Olympia returns for 2019 

The Art & Antiques Fair Olympia, the 
UK’s longest running art and antiques 
event, is set to return for a 47th year 
this summer. 160 leading British and 
international art galleries and antique 
dealers will come to London for an 
even longer run from Wednesday 19th 
to Friday 28th June.  

Known for its extraordinary variety of 
furniture, art, sculpture and objects 
alongside jewellery, textiles glass and 
ceramics, there is a piece for every 
room in the home.
Based in the iconic west London 
venue, the Olympia fair attracts savvy 
Londoners, collectors and home 
owners, from the UK and abroad, 
looking for inspiration and exceptional 
works of art. 

Interior designers and bloggers are 
drawn to the decorative and quirky 
pieces for sale, which help create 
stylish and very individual spaces. 
It is the only event that many of the 
exhibitors can only been seen at, 
giving visitors an opportunity to pick 
up something truly special.

Mary Claire Boyd, Fair Director of The 
Art & Antiques Fair Olympia, says: 
“The 47th edition of the fair promises 
an exciting line-up of dealers selling 
everything from diamond rings to 
dining tables. 

Our exhibitors track down and save 
their best pieces for this annual event, 
and discovering what they have 
uncovered this year is always exciting.  
As well as the fun of finding out from 
dealers what the stories are behind 
the works, visitors have the chance 
to watch the fascinating specialist 
talks by our experts and enjoy a day or 
evening out, shopping with a glass of 
champagne in hand. 

“Every single object is checked before 
the fair opens, guaranteeing its quality 
and originality. So, visitors can buy 
with complete confidence from a 
range of periods and styles – from 
antiquity to contemporary.”

The fair opens at 11am daily. Closing 
times vary. There is a preview on 
Wednesday 19th June, with drinks 

from 6.30pm – 9pm.  There is a late 
night on Thursday 27th June. 

The Art & Antiques Fair Olympia 2019 
is co-located within The House and 
Garden Festival, which runs from 
Wednesday 19th until Sunday 23rd 
June. 
The Art & Antiques Fair Olympia 
takes place at the Olympia National, 
London, W14 8UX.  
For more information and to purchase 
tickets, please visit www.olympia-
art-antiques.com

For further information and hi-res 
images, please contact: kat.adams@
staturepr.com and Freya.smellie@
staturepr.com / 0207 100 0850 / 07850 
740174

About The Art & Antiques Fair 
Olympia
Discover 160 leading British and 
international art galleries and antique 
dealers with an inspirational variety 
of furniture, art, sculpture and objects 
alongside jewellery, textiles, glass 
and ceramics. There is a piece for 
every room. Enjoy London’s longest-
running art and antiques fair, where 
all content is vetted to guarantee 
quality and originality, so you can buy 
with confidence from a wide range 
of periods and styles. Plus, join the 
fascinating specialist talks. The fair 
runs until 28 June.

About The House & Garden Festival
The House & Garden Festival is the 
only event of its kind, creating an 
inspiring day out. Bringing together 
three individual events; HOUSE & 
GROW London, Spirit of Summer 
and The Art & Antiques Fair Olympia 
– presenting collections offering 
inspiration and choice to create 
versatile living spaces to suit all 
styles, as well as summer shopping. CULLEY 

www.derekculley.com

HNW DEREK CULLEY at ga ery 

'Golgotha' - Acryllic on Canvas 2007 

After being displayed at the 50th International Eucharistic Congress in 2012, 14 individual 
panels of 'Golgotha' are now available to purchase as prints from HNW Gallery. 

'Transforming Ego' 'Worshipping Darkness' 'In The End' 

"The Stations of the Cross inspired my approach and inspiration for this work. Raised and churched in 
Roman Catholic Ireland during the 1950s and 60s, I was tutored in the story and suffering told in and by 

the Stations of the Cross. There is much more to the standard Stations of the Cross as seen in churches 
throughout the land. In "Golgotha - The Place of the Skull" I offer an alternative view with 14 panels of 
meditation. The title of each panel is my personal response to each work and is intended as a starting 

point for you, the viewer. How you, the viewer respond to each panel and title is a process of your own 
experience. There is no right or wrong response, as your experience with each panel is personal. I believe 

thinking is important for ones' spiritual development. My thoughts I share with you, for meditation is an 
endless journey and is experienced in endless ways." 

- DEREK CULLEY

derekculley.com hnwgallery.com @derekculley 
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Affordable Picasso 
By Niall Fairhead, Fairhead Fine Art Limited 

Not all works of art by famous artists need to be hugely 
expensive. You’d think collecting works by Picasso, one 
of the most famous artists of all time, would be totally 
beyond everyone’s budget, but this isn’t necessarily 
the case. Picasso was a “workaholic”, and his output of 
works was enormous. The large oils and drawings, of 
course, sell for many millions. It is, however, possible 
to obtain minor drawings and limited edition etchings, 
lithographs, and linocuts, often for just a few thousand 
pounds.

If you’re buying drawings, care must be taken 
that not only is the item genuine, but there’s also 
documentation to prove this. Most of Picasso’s works 
are in a Catalogue Raisonee, such as Zervos or Picasso 
Project, but even that isn’t enough these days. Most 
buyers will insist on a photo expert’s certificate as well, 
by an accredited party such as Claude or Maya Picasso. 
Getting such a document can take a very long time and 
be considerably difficult. Without it, perhaps, it’ll prove 
impossible ever to sell the work.

Above is an example of this is a drawing currently in 
our inventory, “Figure with a hat”, circa 1966/70, in 

pencil, signed by the artist. It has a certificate by the 
noted Spanish gallerist and expert, Josep. Palau I 
Fabre, and comes from an excellent provenance, with 
a great exhibition history. It’s certainly a genuine piece 
and well worth the price tag of £40k we’re asking for 
it. Certification by Claude Picasso has been applied 
for, and we hope to have this shortly. We can sell this 
“pending certification”.

Another more affordable example is “Petit Fille”, a 
charming, double-sided “decoupage” (or paper cut-
out) drawing made by Picasso in about 1940 as a gift 
for his small daughter, Maya.  These works were never 
signed, which accounts for their affordability – which 
at just £30k isn’t at all bad for such a lovely work. We 
have provenance documents going back to when 
it was first made and the exhibition catalogue by J. 
Palaui Fabre, Gallery Joan Prats, Barcelona 1977, in 
which it’s illustrated. We also have the all-important 
certificate from Claude Picasso. It came originally 
from the private collection of Marie Therese Walter, 
the little girl’s mother.

Picasso was very enthusiastic about ceramics and 
usually made these in Madoura Potteries, Vallauris. 
The Ramie Catalogue Raissone has over 600 different 
examples, many of which were made in large editions. 
A nice example we currently have in stock is “Goats 
head in profile”. It’s a large, oblong ceramic dish, made 
in 1952 and having the important Madoura stamps on 
the back.  It’s knife engraved under glaze, giving it a 

hand-finished appearance, with considerable relief 
and texture. Priced at just £16,500, it’s a fine example 
of the artist’s ceramic work. It used to be the case that 
one could buy Picasso ceramics rather inexpensively. 
This is no longer the case, however, since Russian 
oligarchs entered the marketplace a few years 
back ,trying to get a “corner” on the market. Their 
concerted speculative efforts caused the price levels 
to rise considerably.

Original limited edition prints can be very affordable, 
especially when unsigned. Such works are mainly 
unlikely to be good long-term investments, and the 
discerning collector usually wants a signature. Since 
Picasso was making these from his youth until old 
age, the format of his signature changes dramatically 
depending on the date, and it’s important to recognise 
this. Many copper plates were made by Picasso for 
etchings during his lifetime but not editioned and 
printed until after his death, often with an estate 
signature stamp. These are, naturally, generally of 
lesser value than works signed by the artist’s hand and 
editioned during his lifetime. Picasso must have spent 
very many hours signing his prints. He made more than 
2000 over his lifetime, many of which are in editions of 
50 or more. It follows that there are tens of thousands 
of Picasso signatures on these items. They aren’t rare, 
but some of them are expensive. 

All the prints are included in various catalogues 
and properly referenced with full details about 
sizes, colours, signatures, and paper used in their 
manufacture. This means they don’t require an 
expert’s certification.  It does not mean, however, they 
aren’t faked. Care should always be taken in buying 
from a reputable dealer who knows what to look for 
in a forgery. Certain Italian gentlemen, to name but a 
few, are great exponents of creating excellent signed 
Picasso prints today!

A nice large example, in colour, is a Linocut currently 
in our inventory. “Tete de Femme de profil” dates 
from 1959 and is in 3 colours and signed by the 
artist in pencil.  It’s a large-sized work, measuring 
75.2 x 62.2 centimetres, and can be acquired for 
£35,000. Collectors, we find often, want colour, and 
in printmaking, Picasso’s Linocuts generally find 

their price. Another factor is that women portraits, 
generally, are in greater demand than mens.

A complete set of the famous Vollard Suite, comprised 
of 100 different etchings, was recently acquired by the 
British Museum and exhibited there in a special show. 
Many say these black and white works were amongst 
the best the artist ever made. An example we currently 
own is “Marie-Therese en idole et trois Grecs Barbus”, 
priced at just £9500. This depicts the artist’s young 
muse/lover as an idol with three Greek heads. It’s a 
fine example of 1930s workmanship, signed by Picasso 
in pencil, and has a watermark of the publisher’s 
signature.

We normally have an inventory of Picasso’s small 
drawings and prints available at competitive prices. 
These are all guaranteed authentic and genuine by our 
30 years of trading in such items. Our clients are often 
amazed that they can buy such works at relatively 
affordable prices.

Niall and Christina Fairhead are private dealers based 
in London  - www.fairheadfineart.com
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Ravinder Reddy
 

Emami Art host Ravinder Reddy’s 
first solo exhibition in Kolkata 
Emami Art, one of the leading contemporary 
galleries in the Bengal area and housed within the 
recently launched Kolkata Centre for Creativity 
(KCC), has organised an extensive survey of one 
of the most renowned South Asian contemporary 
artists – G Ravinder Reddy. 

Curated by Anupa Mehta, RASA will showcase a 
selection of Reddy’s unseen works, as well as his 
iconic sculptures. With sculptural pieces spanning 
from the 1980s to present, the exhibition draws 
attention to stylistic departures and shifts in his 
works which reference and question perceptions 
around the notion and ideals of beauty. The newer 
works highlight the shifts and development in 
Reddy’s oeuvre as a sculptor of international 
repute. 

Through a carefully curated display of works 
from across the different periods of Reddy’s 
artistic career, the exhibition promotes a greater 
understanding of the artists creative practice from 
treatment of form to surface. The exhibition’s 
name RASA refers to the various essences of life 
and the Nava Rasa Theory, connoting a concept 
in Indian arts about the aesthetic essence of any 

visual, literary or musical work that evokes an 
emotion or feeling in the reader or audience but 
cannot be described. 

G Ravinder Reddy’s sculptures depict the 
human form in all its vulnerable complexities. 
Appropriating from traditional Indian religious 
statues, and drawing from various sources, 
including Pop Art, his larger than life colourful 
installations celebrate and question ideals of 
Indian culture. Decorated with wide open eyes, 
elaborate hair styles and prominent makeup, the 
gilded fiberglass and bronze head sculptures have 
come to be recognised internationally. 

The iconic monumental heads Reddy has become 
renowned for draw inspiration from Indian culture, 
Asian art or Asian civilisation, as well as ancient 
civilisations like the Egyptians, Mesopotamians 
and Africans. 

The imprint left behind from these ages are 
sustained in the great works from Temples 
to Great Pyramids. Reddy’s draws upon their 
strength within his pieces and combines them with 
influences from contemporary everyday life that 

Portrait of Migrant 
(Copper Gilded head)

image 88.0 x 110.0 cm Edition of 30

surrounds him. Across his practice, colour plays an ever 
important and prevalent role from the 1980s to present. It 
is used to enhance the surface and existing form. Colour 
has different perceptions across countries and regions. The 
universality of gold reflects off the surface the faces and 
enhances the viewer’s experience. Its glow radiates off the 
sculptures, creating a smouldering warmth and everlasting 
impression on the viewer.

Commenting on the exhibition, Richa Agarwal, CEO 
Emami Art and Executive Director of KCC said, “We are 
thrilled to be exhibiting Mr. Reddy’s impactful work at our 
gallery. I am especially honoured that this will be his first 
solo exhibition in Kolkata, having previously only exhibited 
as part of group exhibitions. It will be a seminal exhibition 
for Kolkata audiences to view.” 

Curator Anupa Mehta adds, “Ravinder Reddy marries 
tradition with the contemporary to create works that are 
at once iconic as they are rooted in the vernacular. This 
exhibition allows us to see departures and stylistic shifts in 
the artist’s work over a period of two decades.” 

G Ravinder Reddy says, “I am very pleased to share recent 
art works with connoisseurs and art lovers of Bengal.” 

Ravinder Reddy has exhibited extensively in India and 
Abroad. His solo shows include “Heads and Bodies, Icons 
and Idols” at RMZ Galleria, Bangalore in 2017, Grosvenor 

Vadehra, London in 2008, “Incredible India” Le Jardin 
D’acclimatation, Paris in 2007, exhibition of sculptures at 
Walsh Gallery, Chicago in 2003, “Devi” at Sackler Gallery, 
Washington DC in 2001, “Popular Cultures” at Andy Warhol 
Museum, Pittsburg in 2001 among many others. His Group 
Exhibitions include “Sub-Plots: Laughing in the Vernacular”, 
curated by Meena Vari, at National Gallery of Modern Art, 
Mumbai & with Sakshi Gallery in 2017-18, “Mysteries of 
the Organism” and “Travelling in Two Boats at the same 
time” at Akara Art, Mumbai in 2016, “Excavation/Eruption” 
curated by Yashodhara Dalmia at Vadehra Art Gallery, New 
Delhi and Grosvenor Vadehra, London in 2015, “Sculpted 
Images” at Sakshi Gallery, Mumbai in 2013, to name a few. 

Ravinder Reddy’s works are in the collections of several 
museums, such as Kirishima Open Air Museum, Kagoshima 
Prefecture, Japan, Fukuoka Asian Art Museum, Fukuoka, 
Japan, Virginia Museum of Fine Arts, Richmond, Virginia, 
USA., Smart Museum, Chicago, USA., Peabody Essex 
Museum, Salem, Massachusetts, USA., Toledo Museum of 
Art, Ohio, USA., Queensland Art Gallery, South Brisbane, 
Australia and National Gallery of Modern Art, New Delhi, 
India.

The exhibition will run from June 8 to August 8, 2019, at 
Emami Art, Kolkata Centre for Creativity.

https://www.emamiart.com/upcoming-exhibitions

Ravinder Reddy 
Radha, 2019

Courtesy of the artist 
and Emami Art

Ravinder Reddy 
Terracota Bust Courtesy of the artist 

and Emami Art
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A £42,000 National Lottery Heritage Fund will help 
secure the future of a unique archive of more than 
800 works of art by a Liverpool-trained artist that 
have lain quietly in a Surrey village hall for more than 
60 years.

The award will bring the extraordinary talents of the 
Victorian/Edwardian artist Sidney Sime (1865-1941) 
back into the limelight as they create a sustainable 
programme of funding and management for his 
legacy.

Built in 1956 from the proceeds of the sale of the 
nearby family home, the Worplesdon Memorial 
Hall (www.sidneysimegallery.org.uk) houses 800 
of Sime’s artworks, as well as letters, books and 
personal memorabilia, as a permanent memorial. 
Subsequent acquisitions include personal letters and 
Sime’s 36 caricatures of local men who frequented 
the New Inn pub nearby.

A career as an artist, caricaturist, humourist, scholar, 
philosopher and illustrator must have seemed an 
impossible dream for the poverty-stricken young 
man from Manchester who spent his early years 
down coal mines, but his extraordinary imagination 
and raw talent led to him becoming a renowned 
illustrator of books and magazines following formal 
training at Liverpool School of Art.

Sime was patronised by wealthy aristocrats Lord 
Dunsany and Lord Howard de Walden, and his 
unique style, reminiscent of Blake, Rackham, Dulac 
and Beardsley, reflects a fascination for the works of 
Edgar Allan Poe. His fine black and white illustrations, 
theatrical caricatures of actors comedians and 
singers, drawings of bogey beasts, dramatic oils of 
apocalyptic proportions, and humorous sketches 
of ordinary men doing everyday jobs became an 
important local piece of social history.

The legacy is a valuable international resource for 
research, with many articles in illustrated magazines 
and books available for examination. Art UK have 
catalogued and published all 132 of his oil paintings.

When first opened in the 1950s, the Memorial Hall 
Gallery attracted a rush of public interest, but then 
for more than half a century opened on rare occasions 
with few visitors. Sime effectively faded from public 
view, remembered only by enthusiasts as his artwork 
fell out of vogue.

Sidney Sime 
(1865-1941)  

A portrait of the artist Sidney Sime.

by Ivan Macquisten 

Sourced by Derek Culley

Since 2010, as fantasy art and illustration have become 
increasingly popular, a curator and small subcommittee 
led by a Heritage Trustee have worked hard to establish 
the gallery as a local heritage focal point.

Efforts to restore Sime to prominence started by building 
links with the local church (where he is buried), schools 
and art groups, as well as creating an annual family 
workshop.
Interest spread as volunteers helped with research, 
giving talks, archiving or assisting at open afternoons. In 
2017, the trustees staged an exhibition of Sime’s work at 
The Lightbox in Woking, sponsored by their chairman, 
local auctioneer Chris Ewbank, who has devoted time 
to assessing and valuing the artist’s work. This proved a 
catalyst for restoration, planning, writing a book on Sime, 
giving talks and holding a reception for 170 people, as well 
as 7000 visitors during its six weeks on display.

A Sime oil painting of Scotland went on show at the 
International Arts Fair in London in January 2018, and in 
September 2018 a large fantasy oil painting was displayed 
in the Palazzo Roverella gallery in Rovigo, Italy, as part of 
the ‘Arte ed Magice’ (Art and Magic) exhibition.

However, the trustees realised that irregular funding 
and governance rules that were decades out of date 
threatened the stability and future of the Sime legacy.
 “The concern was that if we did not create and 
implement a well thought out strategy for the future 
and seek professional advice on how to provide proper 
infrastructure, revenue funding, increasing opening times, 
and improve trustee skills for its proper management, 

we risked the rapid decline of a valuable heritage asset 
affecting the local, national and international arts 
community,” said Heritage Trustee Mary Broughton.

So the trustees decided to act, appointing a legal charity 
expert to work with them on updating the governance 
structure. Meanwhile, Marilyn Scott, Director of The 
Lightbox, volunteered to act as mentor to the trustees, 
guiding them through their application for a major grant 
to help secure the project’s future.

The grant means legal charity experts can work with them 
on updating governance – a complex task – while other 
experts will help them secure the future of the collection 
within its existing home.

 “It’s heartening that, having been brought back into 
the light after all these years thanks to the efforts of 
the local community and their supporters, Sime now 
has the chance to secure his rightful place in the artistic 
pantheon,” said Chris Ewbank.

Amanda Coogan ‘After Manzoni’ (2000) 
©Amanda Coogan

Some of Sidney Sime’s work in situ at the gallery in Worplesdon, Surrey.

Trustee Mary Broughton viewing some the artist’s work at the gallery in 
Worplesdon, Surrey.
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“Though largely self-taught, Banks is an assured, 
accomplished draughtsperson, painter and sculptor. 
She works rapidly and loosely at the big, boisterous 
drawings which are the cornerstones of her work; many 
depicting certain totemic animals of those hillsides. 
She has a keenly observed mastery of form, using a 
muscular shorthand to pin down telling essentials of 
anatomical detail: the strange ungainly bone-structures 
of cattle and goats; the kinetically jointed skulls of her 
ever-popular, blunt-nosed hares. These she overlays 
with an impatient blizzard of strokes, swipes, smudges, 
hatchings, scribble-explosions and wildly inscribed 
fragments of poetry. The effect is of peculiar force and 
blurred animation; topped with restless scrubs and 
sprays of outlandish colour which are yet somehow 
perfectly apposite”. (Mic Moroney - Hollowed Ground – 
The Bestiary of a field)

With each medium, she enjoyed early success, and 
has shown for many years at the Royal Hibernian 
Academy Dublin and Royal Ulster Academy Belfast; 
amongst many solo shows. Her work now sits in private 
collections across Ireland, the UK and Holland, as well as 

the Office of Public Works (Ireland), Enterprise Ireland 
and Cill Rialaig Arts Centre Kerry - Ireland. (Solomon 
Gallery Dublin)

Question: Art and Museum (AM)
During a show in Greenlane Gallery – Kerry, you make 
reference to “my mothers past being my past” How 
does this translate in your works of art.  

Answer: Margo Banks (MB)
My mother grew up on Teeromoyle Mountain in South 
West Kerry. She died quite young. The house where she 
grew up is long gone but the field remains and nobody 
ever claimed it. She brought me there many times when 
I was a child. She had a great way with words and talked 
about the various birds and animals that frequented 
this field. Often I go to Teeromoyle and walk the field 
and imagine her rich childhood. There are often sheep 
in the field now…sometimes cows…and always…Crows.  
These became the subject matter of my artwork…not 
the meaning.  Her past is now my past and has gone on 
to be my children’s past as I bring them there too and 
tell them the same stories

Margo Banks

Romance of the Piseog

by Derek Culley

Question: AM
“And she loves the romance of the Piseog where country 
people wouldn’t eat hare believing their grandmothers’ souls 
had entered into them” Niall MacMonagle – The Independent.
ie March 26 2018. Jean-Michel Basquiat’s works can be seen 
as being informed by his Haitian / Puerto Rican folklore, how 
much of an influence has Irish / Celtic folklore brought to your 
work.

Answer: MB “The Irish Hare, Lepus Timidus Hibernicus, is 
genetically distinct from other Hares. It is still quite common 
in the west and south of Ireland. There are many stories 
written about their fearlessness….”...John Connaughton, born 
1899, Co. Offaly ( is a quote from a book called The Leaping 
Hare by George Ewart Evans and David Thomson published 
in 1972; pages 46/47)Their transformation into witches was 
also common in Irish Folklore. The Crow is a favorite subject of 
mine also. The curse of the Morrigan is a famous Celtic legend. 
The Morrigan changed herself into a crow in order to deal with 
her enemies. Wolves and wolfhounds also play a huge role in 
Irish Mythology. For me, these were also animals that at one 
stage or another, roamed the field in west Kerry.
Question: AM

“For Margo Banks, painting is to live the dream. 
Kerry sheep bumble bees, seagulls... and first, 
catch your hare. That she’s done. Right here” 
Niall MacMonagle – The Independent.ie March 
26 2018. With regards to your works shown in 
2018 this is high praise from Niall MacMonagle. 
With your major forthcoming coming Solo 
Exhibition in July will you be continuing with 
your signatory subject matter / style?

Answer: MB
That comment was in relation to a few pieces 
that I had in a group show last year in The 
Solomon Gallery…and I was delighted with it.
The subject matter is the same…mind you..
there was never a basking shark in the field in 
Teeromoyle, but standing in the field..you can 
see the atlantic in all its glory.

When we observe wild creatures trespassing 
through our world, we are often taken by a 
sense that they enjoy an autonomy and a lucid 
sense of self that is beyond our appreciation. I 
often find myself captured by their disinterest 
in our world - sometimes coveting the freedom 
they enjoy in their own sovereign realms. It is 
fascination with this otherness that inspires 
the works in my forthcoming show “ Sovereign 
Realms” in July.

I like to think that my work is evolving.  I AM 
living the dream and I draw and paint for the 
sheer pleasure of doing it!  My studio is in my 
house and this is where I am at my happiest.

http://www.margobanks.com/
SOLOMON GALLERY DUBLIN 
MARGO BANKS SOVEREIGN REALMS
12 JULY - 3 AUGUST 2019

BASKING SHARK 56X90cm Mixed Media on Paper 

Valentia Sheep 100X70cm Mixed Media on Paper

Tiney Was Not to be Tamed at All 
70X1100cm Mixed Media on Paper
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While the African art market only 
accounts for approximately 1% of the 
$ 67.4 billion industry, that it does so 
marks a triumph in the globalisation 
of this sector, which just over a decade 
ago held almost no place in global 
consciousness. In 2009, Bonhams held 
its first Africa Now auction. Since then, 
African contemporary art has treaded 
a steady path to become the market 
darling that it is today, with 12 of the 
top 100 contemporary art auction 
results occupied by artists from Africa 
and its diaspora [according to Top 
100 Contemporary Artworks Auction 
Performances (July 2017 – June 2018)]. 
An amalgam of museum exhibitions, 
gallery representation, art fairs and 
auction sales has seen the African art 
market gain the confidence not only of 
the West, but indeed expand its reach 
globally. 

2005 saw the largest exhibition of 
contemporary African art ever displayed 
outside the continent at the time in 
Africa Remix: Contemporary Art of the 
Continent. It featured more than sixty 
artists from 25 countries, as well as a 
few African artists living and working 

in Europe and North  America. The 
exhibition was a collaboration between 
the four institutions amongst which 
it travelled: Museum Kunstpalast 
in Düsseldorf, the Hayward Gallery 
in London, the Centre Pompidou in 
Paris, and the Mori Museum in Tokyo. 
In swift succession to Africa Remix 
were two exhibitions featuring African 
contemporary works from the collection 
of Jean Pigozzi, African Art Now in 
Houston, Texas, in 2005 and 100% Africa 
at the Guggenheim Museum in Bilbao in 
2006.

Following reform in its acquisition 
policy and in an attempt to cement the 
institution’s role as a preeminent gallery 
of global modern and contemporary art, 
Tate Modern held two shows focusing on 
African art in 2013. The first exhibition, 
Ibrahim El- Salahi: A Visionary Modernist 
was displayed in collaboration with the 
Museum for African Art in New York (now 
known as the Africa Center). Meschac 
Gaba’s Museum of Contemporary Art, 
a 12-room installation, was exhibited 
thereafter. For most of 2017, the entirety 
of the Fondation Louis Vuitton’s display 
areas in Paris were devoted to the 

The Globalisation of the 
African Art Market

by Kayleen Wrigley 

exhibition Art/Afrique, which had two iterations, one of which again brought to public 
display the now grown collection of Jean Pigozzi and the other drawing focus to the South 
African contemporary art scene. Later in 2017, the Zeitz Museum of Contemporary Art 
Africa would provide a home for African contemporary art on the continent that birthed 
it. Located in Cape Town, its opening was swiftly followed by the Norval Foundation in 
2018 in the same city, bringing to audiences African art exhibitions of a calibre hitherto 
unseen on the continent. Another museum opening, the Javett Art Centre, awaits South 
Africa in its capital city of Pretoria later this year, which too will see African art displayed 
and celebrated. 

The proliferation of African art in museum exhibitions created a steady commercial 
demand for this category, stimulating the primary market. While there are some 
longstanding stalwarts who have been trading in African art for many years, take for 
example the October Gallery in London, founded in 1979, the vast majority of galleries 
operating in African art have entered the market within the last decade. Expanding the 
audience and circle of potential buyers further are art fairs, which lend even greater 
exposure for galleries and the artists they represent, and one in particular is worth 
noting. 1-54, initiated in London in 2013, refers in name to the 54 countries that make 
up the African continent. This specialised art fair was developed as a response to the 
underrepresentation of African artists in the major international fairs, and it has grown 
in success year over year. Since its inception, 1-54 has developed an offshoot in New 
York that runs concurrently with Frieze, and in 2018 it held its first edition in Marrakech. 
Another fair that is on the rise is Also Known As Africa, which opened its doors in Paris 
in 2016 and seeks to highlight an artistic scene as seen through the prism of Africa. 
These two shows alone have done much for the development of the African art market 
in London, Paris, Marrakech, and New York, while the Cape Town International Art Fair 
seeks to stimulate the market in the southern hemisphere.  

The stimulation in the primary market for African art has had a spillover effect to the 
secondary or auction market. Before 2008, Stephan Welz & Co, operating in South Africa, 
was the only auction house that had a focus on African art. In 2008, a new auction house, 
Strauss & Co, entered the market in South Africa, soon followed by the establishment 
of an African art department at Bonhams in London in 2009. A large proportion of the 
art traded on the secondary market between 2008 and 2015 was South African art, 
with a predominantly Western aesthetic. The auction arena appears to lag somewhat 
behind visually of the rest of the industry, the turning point which would see the rest of 
Africa receiving fair representation at auction was the creation of the African Modern 
and Contemporary art department at Sotheby’s in London in 2016, whose inaugural 
sale in May 2017 generated £2.8 million, exceeding its pre-sale low estimate. This was 
paralleled by the opening of another South African auction house, Aspire Art Auctions, 
in 2016, whose aim is to focus on the best art produced on the African continent. Since 
these developments, all auction houses operating in the sector appear to have followed 
suit and increased sales volumes in both modern and contemporary art of Africa and its 
diaspora, with houses like Artcurial also dipping into these waters. The developments 
in the Auction market for African art have further aided the globalisation of this sector, 
which has now received the nod of approval from museums, galleries art fairs and auction 
houses worldwide.                                                                                              www.walkerscott.co.za
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Elisa Bracher has over the course of her career developed 
a strong commitment to print-making and drawing. She 
creates large-scale intuitive expressions on rice paper, 
resulting in plays with modernist traditions. To her, the 
exploration of lightness and darkness, presence and 
absence, as well as overcoming technical limitations, are of 
fundamental importance and underpin her 2-dimensional 
and 3-dimensional artistic practice. These occurrences can 
be observed in her distinctive ‘ideograms’, which brought 
about the optical deconstruction of her colossal sculptural 
pieces. Her visual innovations represent ‘the up-right 
and side-way erection of her sculptures’, at times with 
a ‘sliced-open, linear, geometrical and an intermeshed 
physiognomy’, revealing external and internal connections: 
the energy and visceral quality of  Bracher’s compositions 
seem to be consumed in a seamless continuum of 
successive moments, reflecting upon the inner sanctum of 
her monuments. 

Often her oversized drawings on rice paper dominate her 
studio, during the lengthy processes involved. Some of the 
Japanese inks, paints, chalks and oil sticks she applies are 
only absorbed slowly by the delicate fibre. Enough time 
must be given for the evaporation of those liquids, to allow 

them to dry naturally. In contrast, Bracher’s sculptures 
are concerned with propping, leaning, tilting, suspension, 
gravity and balance.  The individual components of her 
huge pieces are fabricated either from wood, stone, 
metal or a combination.  As each beam rises, forming a 
tilted structure they seem to tip, echoing an edginess 
with a weighty presence. She mysteriously balances the 
mass of her giants, and one wonders how the sculptures 
were erected and why they don’t collapse. Her metal 
spheres are typically suspended with their weight being 
supported by stainless steel wires or constructed devices.  
The work ‘Stopless Full-Stop’ has been used as a stage set 
by the Brazilian Choreographer Jean Abreu for his dance 
performance ‘A Thread’, which was performed at the 
Southbank Centre, London, in November 2016. 

The influence of Brazil’s political and cultural ambitions 
can be witnessed in Bracher’s engagement with both 
the public realm and gallery environment: she presents 
narratives of modernism with a sense of the monumental, 
contemplating her country’s society and development. 
Often her sculptures are displayed in São Paulo’s streets 
and plazas and provoke controversy, as they are a critique 
of the urban space.  She stated people say, “You have 

by Tim Hale

A profound Brazilian vivência 

Elisa Bracher, No Title,  2011, Garapera and Tachi wood,  installation shot, 
    Centro Cultural São Paulo, acquired  into the collection, H5500 x W3000 x D2500 mm

By Renee Pfister 

destroyed this place, but I laugh and say: art is wonderful 
it creates a place where there was no place and destroys 
this place, all in one move.”

Elisa Bracher has a prolific exhibition track record. Her 
sculptures and works on paper have been presented by 
major international museums and galleries, to highlight 
a few: 2018,  Encarnadas’, Galeria Raquel Arnaud, 
São Paolo, Brazil,  2016, ‘Anatomia da Flor’ and 2015  
‘Em comemoração aos 50 anos de carreira de Maria 
Bethânia’, Paço Imperial, Rio de Janeiro, Brazil,  and 
‘Ponto Final Sem Pausas’, Museu de Arte Moderna do 
Rio de Janeiro, Brazil, in 2012.

Her creative activities also include a number of 
international residencies, lectures and seminars in 
Brazil, Norway and the UK, particularly in 2013 and 2014 
at Tate Modern, London.  Many publications have also 
been written about her œuvre. 

Between 1990 and 1996, she won several prestigious 
art awards with América de Gravura da Cidade de 
Curitiba, ‘Miró/Picasso Medal’, granted by UNESCO, 
Prêmio Brasília/XII Salão Nacional de Artes Plásticas, 
‘Acquisition Prize’, Salão Nacional de Belo Horizonte 
and the ‘Acquisition Prize’, IX Mostra de Gravura da 
Cidade de Curitiba.

Bracher’s  artistic creations are  held in public, private 
and corporate collections worldwide. Furthermore, she 
received several commissions for her public art from 
Villa Lobos Square, São Paulo, Eneas Martin Nogueira 
Square, São Paulo, Avenida Nove de Julho, Instituto de 
Idiomas Yázigi, Espaço Rio Branco, Rio de Janeiro, the 
Essex Museum, UK and the Wohnungsbaugesellschaft 
Hellersdorf , Berlin, Germany. 

As an artist of a profound Brazilian vivência - way of 
life, Bracher founded the Instituto Acaia, a nonprofit 
organisation in 2001, in São Paulo, supporting children 
and teenagers during schooling. From modest early 
beginnings of Instituto Acaia, where Bracher held 
carpentry workshops in her studio, the organisation 
grown from strength to strength. Today a wide range 
of classes in carpentry, music, literacy, arts, animation, 
typography, capoeira, video, informatics, dressmaking, 
textile printing are available to children and young 
adults. In addition, free general tutoring and counselling 
services are offered along with a free meal. Through 
these and other actions, Bracher demonstrates her 
commitment and passion towards the welfare of an 
underprivileged and vulnerable group.  

Elisa Bracher,  Stopless Full-Stop, 2011 - 2012,  stage set for the 
dance performance A Thread,  2016

Choreographed by Jean Abreu, Southbank Centre, London 

Elisa Bracher, No Title, 2014, lithograph, oil pastels, pigment, 
linseed oil on varnished rice paper
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Alexander Bogomazov 
(1880-1930) 

I first came across the work of Alexander Bogomazov (1880-1930) at the “100 
years of Russian Art from Private Collections in the USSR” exhibition at the 
Barbican Museum in London in 1988. 

From its London base, the exhibition, something of a ground-breaker for its 
time, travelled to Oxford, and finally Southampton. Why a ground-breaker? 
Because it defied the imagination that in the grey, oppressive Soviet Union 
people could collect art privately. How? Private property and trading was 
illegal, and yet on the walls of the Barbican hung works by such luminaries as 
Marc Chagall, Kazimir Malevich, Alexander Rodchenko and Alexei Yawlensky. 
Mingling in with their work was that of total unknowns such as the Kiev-based, 
Alexander Bogomazov.

Two pictures caught the eye. Tramway from 1914 and Steam Engine from 1915 
were vast, pulsating visions of power, strength and dynamism. Both owned 
by the same Moscow collector, Valery Dudakov, who also owned another 
painting at the exhibition, utterly different in its pointillist style, Expectation 
from the 1900s. 

Clearly, the curators responsible for the catalogue also thought highly of the 
paintings. Three of the four were illustrated, a ‘percentage’ that applied only 
to Chagall, Popova and Rodchenko. 

Six years later, in 1994 I first sold a painting by Bogomazov, acquired from 
this same Valery Dudakov, a pointillist masterpiece, “Moscow, Bridge”, and in 
1996, the self-same Steam Engine from the Barbican exhibition. Fortunate at 
the time to have an enthusiastic client-collector of Bogomazov, we acquired 
many a gem, and this artist became a favourite. Moreover, after a visit to 
Kiev, I met his daughter Yaroslava and granddaughter Tanya. At the time, the 
family still owned a number of works, some of which were hanging on the 
walls of their absurdly modest flat. I specifically remember a drawing of an 
Armenian woman; indeed, I had not seen its like before. Part Archimboldo, 
part Larionov, a half Boccioni and utterly unique. 

The fate of the art dealer, the collector, is strange. The granddaughter became 
a friend, and I acquired that Armenian woman, as well as the only oil painting 
Bogomazov ever completed of his daughter. Rather immodestly, I believe that 
I helped put Bogomazov on the world stage. But in 1996, the trail went quiet.

By James Butterwick

In 2013, at a loose end and with one telephone number, 
I took a flight to Kiev. I needed a project, perhaps 
Bogomazov might provide it? From that time on, my 
trips became regular, I acquired numbers of works on 
paper, an occasional oil, and in 2014 I put on a modest 
exhibition of the artist at the Moscow Fine Art Fair. The 
response was universal, the Russians had just taken 
the Crimea and were cock-a-hoop – the exhibition of 
someone they saw as a second-tier artist, moreover 
of Ukrainian extraction – made them almost laugh, as 
did the prices, and the exhibition was an unmitigated 
failure. The Russian Minister of Culture came to my 
stand, took one look, turned on his heel and left.

The same collection of thirteen works I then exhibited, 
together with other Russian pieces, at TEFAF 
Maastricht. The invitation to take part had come late, 
in December 2014, but such an invitation was not one 
to be turned down, and thus in March 2015, I became 
the first gallery showing early 20th century Russian 
pictures to exhibit at Europe’s premier Art Fair. 

The show was an unqualified success. The reaction of 
sophisticated European collectors and museums to 
this extraordinary and revolutionary artist contrasted 
markedly with that of Russian collectors. Eight of 
the thirteen works by Bogomazov on show were 
sold, including four to the Kroller-Muller Museum in 
Otterlo, Netherlands. I was blissfully unaware that this 
museum was among the most prestigious in Europe, 
with the largest collection of work by Van Gogh 
outside of the Museum of Van Gogh in Amsterdam, 
and their patronage of Bogomazov, which continued 
into 2016, has probably played the greatest role of 
all in putting Bogomazov where he belongs, on an 
international stage.
 
News of the artist, and the sales to the museum, 
began to spread. The next year, I decided to put on 
a personal exhibition of Bogomazov at TEFAF. A 130-
page hardback catalogue accompanied the exhibition, 
with articles by relatives and friends of the woman 
who outlived her husband by 54 years, the artist’s 
widow, Wanda. 

Wanda Bogomazova was a bohemian. An artist in 
her own right, she met the diffident Bogomazov in 
1908 and, to begin with, was utterly disinterested 
in this rather gauche, shy and introspective man. 
However, over the course of time, and assaulted by 
some of the most romantic love letters in history (a 
dedication on a 1911 landscape reads, “(Lake) Saima 
whispered and, on hearing its melodies, I thought of 
you”), Bogomazov won her over. Their wedding in 
August 1913 set off the creative bomb that had so long 
lain dormant, and in August 1914 Bogomazov wrote 
his treatise, ‘Painting and Elements’, a document 
described thus by Sam Reilly of Apollo Magazine, ‘I 
can’t think of anyone who’s thinking about painting in 
the same way as Bogomazov in the 1910s. By isolating 
the expressive tools that are particular to painting 
and breaking them down into their constituent parts, 
Bogomazov anticipates the influential theories of 
Clement Greenberg by several decades’. 

The 2016 TEFAF exhibition featured, for the first time, 
a mock-up of the great project that was to be the 
artist’s final statement, the monumental ‘Sawyers’ 
epic. Bogomazov contracted tuberculosis in 1920 and 
therefore knew that he was under a death sentence. 
Having taken on a number of teaching posts that 
restricted his easel painting, Bogomazov began, in 
1926, the painting of a triptych that was to define his 
last years. The triptych, owing to the artist’s death 
in 1920, was never finished, but two parts were 
completed, ‘Sharpening the Saws’ and ‘The Work 
of Sawyers’, both of which hang in the Museum of 
Ukrainian Art in Kiev. However, there is a colour 
study of the left-hand side and numerous studies, the 
artist painted over 300 of them for the triptych, 16 of 
which were shown, together with a reconstruction 
of the left-hand side, at the 2019 TEFAF Maastricht 
exhibition ‘Alexander Bogomazov – The Lost Futurist’. 

The public exposure of such an exceptional artist has 
born further fruit. The Kroller-Muller Museum intends 
to put on a joint exhibition of Bogomazov and his 
far better-known friend and Kiev-born colleague, 
Alexander Archipenko, in the autumn of 2021. 

70 71www.magazine-art.com



Geer Oskam discusses with Esmee Kohler the ongoing development at the Van Gogh 
Museum

It’s been almost two years now since Geer Oskam (34) took charge of the Development 
Department at the Van Gogh Museum. In this interview, he explains exactly what he 
does and why the museum’s relationships with its friends and partners are so essential: 
“Only together can we be successful in taking the Van Gogh Museum into the future and 
keeping it accessible for future generations.”

Discuss your position.
Geer: “I’ve been head of the Development Department at the Van Gogh Museum for 
almost two years now. That means I am responsible for relationships with our individual 
donors and corporate partnerships as well as the support generated by trusts and 
foundations - an immense honor.”

What makes this position so satisfying for you? 
Geer: ‘Even during my time at university I was already fascinated by the interface between 
art culture / finance and management, so that’s what I focused on for my Master’s 
degree. I recognize the  organiaational importance of the role . We might be a large, well-
known museum, but we also have to support ourselves financially. Fifty percent of our 

Van Gogh Museum
Sourced by Derek Culley

income is generated by ticket sales and relatively little 
funding comes from subsidies.So the contributions 
from trusts, sponsors, partners and patrons are crucial 
for keeping the legacy of Vincent van Gogh alive and 
well. It’s also important for the sponsor or partner to 
be a good match with the museum’s ideology.’

And which sponsors would these be?
Geer: “Well, KLM and Heineken are two good examples 
of our sponsors. They’re both closely associated with 
the Netherlands but also have an international image - 
just like the Van Gogh Museum. We can promote each 
other’s interests. Van Lanschot is our main sponsor. 
This bank has its roots in the Dutch Province of 
Brabant - and so did Vincent van Gogh. It’s also a family 
business. Once again, this is appropriate because the 
museum’s collection also originated from a family. 
With these strong associations and connections, we 
can be very proud of these kinds of alliances.”

Besides the funding from sponsors, trusts and 
partners, the museum is also supported by friends 
groups composed of individual donors. Why is this so 
important for the museum?

Geer: “Keeping a museum like ours up and running 
is a costly business. After all, our objects have to 
remain available for as long as possible - also for future 
generations. As an institution, the only way to do this is 
with outside help. Only then can we conduct research, 
hold exhibitions, conserve our objects for the future, 
and so on. I see anyone who supports the museum, 
whether it’s for 75 euros or 15,000 euros a year, as an 
investor. Only together can we be successful in taking 
the Van Gogh Museum into the future. And every little 
bit helps!”

What can the museum realize with the support of 
individual donors?
Geer: “The Van Gogh Museum is actively working on 
making itself more accessible for such target groups as 
children, the visually and hearing impaired, and young 
people with a migration background. Welcoming 
our visitors is an important element in the museum’s 
mission; we think that everyone should be able to 
get to know about the life and work of Vincent van 
Gogh. We can use all the help we can get for this, and 
individual donors can make a real difference.”

Could you give a concrete example of this private 
support? 

Geer: “That’s easy. A very concrete example is a 
project called ‘Van Gogh goes to school’. This involves 
going to schools in underprivileged neighborhoods 
and teaching workshops on art and culture as based on 
the life of Vincent van Gogh. A donation of 150 euros to 
this project means actually teaching a class of children 
about art and culture - something that would not have 
been impossible otherwise. Donations to this project 
can be large or small. You could fund just one lesson 
or twenty.”

What about the ways that friends of the museum can 
help?
Geer: “There are various choices. You can become 
a friend of the museum for just 75 euros a year. Your 
benefits will then include an annual pass giving you 
and your guest unlimited access to the museum. 
The Sunflower Collective is a more exclusive group. 
By supporting this network, you not only receive 
unlimited access to the museum but also invitations to 
openings or other special evenings, such as the annual 
Gala Dinner, where you actually get to dine surrounded 
by the works of Van Gogh. What could be better?” 
Other prestigious membership schemes such as “The 
Yellow House” and ”Van Gogh Museum Global Circle” 
are available, details are on line. These membership 
programs contribute greatly to our overall financial 
working whilst affording an international network 
which is intercconnected on all things Van Gogh to its 
members..

And finally: what about other museums? What are 
they doing, and are you learning from each other? 
Geer: “The Van Gogh Museum is committed to 
excellence, also in this regard. We like to compare 
ourselves with other major museums, such as MoMA, 
The Met and The National Gallery. When it comes to 
relationship management, we offer similar packages, 
but we’re always open to each other’s input. I want 
to involve our donors in the museum as transparently 
and honestly as possible, and I want every donation 
and partnership to generate maximum impact. This 
means engaging in a continual dialogue that maintains 
genuine contact. This is absolutely key.”

https://www.vangoghmuseum.nl/en/support-the-
museum/become-a-friend/global-circle

https://www.vangoghmuseum.nl/en/support-the-
museum
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In partnership with the Government Art Collection, 
Waltham Forest London Borough of Culture presents 
Ways of Seeing. Transforming the whole borough of 
Waltham Forest into an art gallery, Ways of Seeing 
displays the work of 33 internationally-known artists 
from the Government Art Collection in 28 unusual 
and unexpected venues across Chingford, Leyton, 
Leytonstone and Walthamstow from 24 April – 31 
August. 

An impressive total of 68 artworks by 33 artists have 
been selected from the Government Art Collection 
relating to ideas around production, landscape and 
nature connecting with the borough’s rich history 
of creativity and its enviable mix of urban spaces, 
waterways and forest. Each work is in a specially 
selected location that responds to the piece, offering 
new ways to think about it and the borough. 

Arts Minister Michael Ellis said:  “The Government 
Art Collection promotes the best of Britain to the 
world. The work on display in Waltham Forest has 
been chosen to reflect the diversity and creativity 
of the area. I am delighted that we can share these 
important cultural assets as we mark the first London 
Borough of Culture.”

Justine Simons, Deputy Mayor for Culture and 
Creative Industries, said: “The Mayor’s London 
Borough of Culture is about putting art and creativity 
at the heart of our communities and giving all 
Londoners the opportunity to explore the capital’s 
cultural riches. By placing these 68 artworks across 
Waltham Forest, from Lea Valley Riding Centre 
to schools and hospitals, this exciting project 
will give everyone the chance to be inspired by a 
masterpiece.”

Highlights from the collection on display include a 

range of artists and ideas that span generations and 
borders. Capturing the mercurial nature of Epping 
Forest, Sir Jacob Epstein’s 1933 painting Epping 
Forest is currently hung alongside Clare Woods’s 
much darker Grim’s Ditch at The View & Hunting 
Lodge Museum, Visitor Centre, Chingford. Hew 
Locke’s How Do You Want Me? at Walthamstow 
Central Library and Güler Ates’s Eternal Maharana 
and She II at Newport Primary School challenge 
ideas of power, national and personal identity and 
history. Both Michael Craig-Martin and Emma Hart at 
Waltham Forest Feel Good Centre and Leytonstone 
Library respectively invite audiences to consider 
technology and the modern world we live in. 

The first two weeks of the project saw Mel 
Brimfield’s 4’33” (Prepared Pianola for Roger 
Bannister) commissioned in 2012, making itself 
known at The Mall in Walthamstow Central. The 
self-playing pianola was on display in a temporary 
empty unit, and with an average of 47,000 visitors 
to the shopping centre in one weekend, the artwork 
reached a huge new audience. In June, key works by 
Cornelia Parker and Rachel Whiteread will open at 
the Vestry House Museum, keeping a momentum of 
new works to experience over the summer.

Alongside the artworks on show, a full programme 
of talks and workshops are taking place, adding 
insights about the art from the perspective of local 
communities and artists. Working with teachers and 
librarians, Government Art Collection curators bring 
works to life in their locations.

Penny Johnson, Director, Government Art 
Collection, said: “The Government Art Collection 
is delighted to be working with Waltham Forest 
Borough of Culture on ‘Ways of Seeing’, enabling 
works from the Collection to be enjoyed by so many 

Waltham Forest 
London Borough of Culture 2019 and the 
Government Art Collection present Ways of Seeing 

Sourced by Derek Culley
people this summer across the 
borough. Promoting British art 
and creativity, and exploring 
questions of identity and 
Britishness, both in the UK or 
globally, is central to our work.” 

Sam Hunt, Creative Director, 
Waltham Forest London Borough 
of Culture, said: 
“The communities of Waltham 
Forest are at the centre of 
everything to do with London 
Borough of Culture 2019, and 
their involvement in the year 
takes many forms. In this case, we 
are privileged to be working with 
the Government Art Collection, 
supported by Art Fund, to bring 
World Class visual arts into 
the heart of our communities. 
Substituting the rarefied space 
of galleries for our schools, 
museums, libraries, hospitals, a 
wellness centre, a shopping mall 
and our own civic building, the 
Town Hall, ensuring that local 
people and visitors alike can 
enjoy internationally acclaimed 
artists, on their doorstep. This is a 
wildly ambitious, unique project 
made possible by the generosity 
of our partners and will have an 
impact that will be felt across the 
entire borough. The context in 
which the works are viewed will 
be unlike any other before, so 
our way of seeing them and their 
surroundings will change. Watch 
this space, literally.”
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A Unique International Art Fair.
Every year, ART INTERNATIONAL ZURICH presents 
international contemporary art in the heart of Zurich. 
The international orientation, which is unique in the 
trade fair landscape, creates fascination and a lasting 
impression. Works of art from the fields of painting, 
graphics, sculpture and photography are exhibited 
here. ART INTERNATIONAL ZURICH offers a 
refreshing and relaxed approach to contemporary art. 

A Forum for Contacts and Exchange within 
Contemporary Art. 
ART INTERNATIONAL ZURICH has always been 
a forum with the aim of making contemporary art 
accessible to a broad public. At ART INTERNATIONAL 
ZURICH, you can admire and acquire breathtaking 
works and establish exciting connections. This art 
fair presents a varied series of artistic concepts in an 
exhibition dedicated entirely to dialogue. The annual 
art fair offers an interdisciplinary exhibition space 
and interactive meeting place for gallery owners, 
collectors, artists and a public interested in art. With 
its internationality, quality and diversity, the ART 
INTERNATIONAL ZURICH art fair has become a 
major “must view” exhibition art fair with the public. 
For many visitors, it is a fixed date on their calendar. 
A globally recognised art fair, as in previous years, we 
expect exhibitors and visitors from Switzerland and all 
over the world. 

An Opportunity for New and Established Collectors.
The attraction of this exhibition consists in the great 
variety of exhibits, which range from multimedia, 
photography and installations to the classical forms 
of expression found in painting and sculpture. Works 
vary from figurative and abstract, conceptual and 
spontaneous, varying from small to large formats. The 
works are by new or established artists, with prices 
ranging from low (affordable) to high. 
Championing the Tradition of “The Saloon”.

As an art marketplace dedicated entirely to dialogue, it 
is an ideal place for encounters and exchanges, with a 
great many opportunities for personal conversations. 
Since 1999, the art fair has established itself as a public 
trade and public fair in Zurich. Since then, the fair has 
developed into an institution on the Swiss art market 
that art-loving people cannot ignore. Modern and 
young art is presented here in a refreshingly relaxed 
manner, including new discoveries. 

Discoverer’s Fair. 
Art fairs are good for discoveries. With its innovative 
exhibition concept, ART INTERNATIONAL ZURICH 
IS creating new approaches today, for the art fair of 
the future. Thus, even away from the appealing white 
cube stands, you will find successful and personal 
art presentations here. This trade fair concept 
of experimental spaces has the future potential 
of constructively bringing about changes in the 
exhibition industry. The works of art at the art fair are 
as diverse and fascinating as the artists themselves, 
who are often personally present. The high halls 
give this fair both a touch of grandeur and that of a 
museum, where visitors enter into an inner dialogue 
with the works of art. 

A Location with Tradition.
Zurich’s international art fair was opened in 1999 
in the Kongresshaus Zürich - in the banking district 
near Paradeplatz and famous shopping mile 
Bahnhofstrasse. In 2017, due to the long-term 
renovation of the Kongresshaus, the exhibition moved 
to PULS 5, also close to the centre - a former foundry 
hall converted into an event arena in the middle of the 
bustling, trendy district of Zurich West. Since then, the 
exhibition has taken place in the historic foundry hall 
of the PULS 5 building complex. Exciting industrial 
architecture in a large hall with abundant daylight 
provides the modern and atmospheric setting for ART 
INTERNATIONAL ZURICH. 

ART 
INTERNATIONAL 

ZURICH 2019

Zurich - A City of Short Distances.
The ART INTERNATIONAL ZURICH 2019 Art Fair 
takes place in PULS 5, an industrial monument near 
the city centre. It is one of the most important and 
established art marketplaces in Switzerland. With 
high standards and an international range of art, the 
fair has established itself as a public and trade fair in 
Zurich since 1999. ART INTERNATIONAL ZURICH 
has since developed into one of the most popular 
institutions on the Swiss art scene. It is a three-minute 
walk from PULS 5 to Escher-Wyss-Platz, tram lines 4, 
13 and 17, as well as bus lines 33 and 72 run nearby. 
The fastest way is by tram line 4, stop Technopark 
(or stop Schiffbau) or tram 13, stop Förrlibuckstrasse. 
Zurich’s main station and the international airport 
are about 10 minutes away by car, and the motorway 
towards Bern/Basel starts right next door. Near the 
Giessereihalle are many hotels, and in and around 
the hall are many restaurants and shops

The 21st Art Fair ART INTERNATIONAL ZURICH 
opens in the Puls 5 (Giessereihalle) Zurich, September 
26-29, 2019

 www.art-zurich.com

K. Mira Ceti: Modernes Portrait “It’s harmony” / 50x60cm
File: Ceti-Modernes Portrait Its harmony 2018 

Oel auf Leinwand 50 x 60

Bhanu Palam: Wandering Mind / oil on canvas / 2018
File: Palam Wandering Mind.

J.F.Sochurek: Bridge 5, Bildobjekt
File: Sochurek-Bridge5

Courtesy of J.F.Sochurek, St. Pölten, Austria
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Keeping a close eye on the Asian art market 
over the past 13 years, it is clear to see the 
increasingly high profile of Southeast Asian 
artists in Hong Kong sales. The recent Spring 
sales are no exception. 

Background to the Southeast Asian 
contemporary art market 
Only 14 years ago, in May 2005, we saw the 
first Christie’s sale featuring Contemporary 
Southeast Asian (SEA) art as a distinct sub-
category in a sale entitled “Southeast Asian 
and Modern Indian Paintings, Including 
Contemporary Art”. 

Sprinkled amidst the well-known Modern artists 
were a few locally based SEA contemporary 
artists; of those, Nyoman Masriadi (Indonesia), 
Rudi Mantofani (Indonesia), Yunizar (Indonesia) 
and Yee I-Lann (Malaysia) continue to feature 
in Hong Kong auctions today. Many others do 
not. Artists who have stayed the course are 
largely from Indonesia and the Philippines.  It 
should be noted that these artists operate in 
a separate sphere than the ‘international’ SEA 
artists whose auction markets developed first in 
the West, such as Danh Vo. 

The difference between the 2005 sale and 
today is that the SEA contemporary artists 
are now found in the main event: the Christie’s 
20th Century and Contemporary Art (Afternoon 
session) sale, which includes the contemporary 
art superstars from the major Asian economies 
– Yayoi Kusama, Zheng Fanzhi et al. 

March - May 2019 Sales: The Spring Sales  
Phillips, Christie’s, Sotheby’s and Bonhams all 
have Hong Kong sales that reflect the health of 
the market in Asia. There are, of course, many 
new Chinese-owned auction houses operating 
in China; however, the figures produced 
remain somewhat unreliable due to a 41% non-
payment rate. 

The Phillips sale was a global melting pot 
of Modern and contemporary art, including 
Southeast Asians Rodel Tapaya (Philippines), 
Maria Taniguichi (Philippines) and Natee Utarit 
(Thailand).  Bonhams featured no SEA artists 
this Spring. Christie’s included a solid SEA 
contemporary section in their main afternoon 
sale, with a Natee Utarit going for HKD900,000 
(hammer price), well over its estimate of 
HKD200-300k. Natee Utarit has featured in the 

Spring Auctions 2019 
in Hong Kong 

by Tolla Duke Sloane 

image (c) Richard Koh Fine Art and the artist 2019

Southeast Asian contemporary art  
 

Hong Kong sales since 2006 (debuting with a sale at xxxHKD) and 
has maintained a strong upward trajectory regionally. Christine 
Ay Tjoe featured at Christies and sold within the estimate at 
HKD1,000,000, unusual given recent stunning records (HKD11.7m 
in 2017); however, this may be partly due to the estimates 
becoming more realistic and general economic conditions. Again, 
she is not going anywhere and is represented by UK powerhouse 
gallery White Cube; their first Southeast Asian artist. 

As with everywhere in the world, the art market and museums 
often converge in their assessment of the ‘best’ artists in SEA. 
However, this is not always the case. Southeast Asia has less 
museum infrastructure than the established Asian contemporary 
markets of Korea and Japan, and there is sometimes a greater 
divergence between what the market likes and what the curators 
rate. One thing that auction houses and the museums do generally 

agree on is that art from Indonesia and 
the Philippines makes up the majority of 
the region’s demand. Indonesia and the 
Philippines have a longer trajectory of art 
collecting and a large group of dedicated 
local patrons. 

An international collector base for these 
works is slowly developing, with galleries 
in Europe and the US taking on Southeast 
Asian artists; Tyler Rollins in New York 
represents Yee I-Lann, Agus Suwage 
(Indonesia), Sopheap Pich (Cambodia) 
and others. Eko Nugroho (Indonesia) is 
represented by Arndt in Berlin, Boedi 
Widjaja (Singapore) is represented 
by Helwaser gallery, New York. Sapar 
Contemporary, NYC, represents Ahmad 
Zakii Anwar (Malaysia). The majority of 
these artists have all featured in the Hong 
Kong auctions over the past 10 years.

SEA contemporary works filled the gap 
for mid-level regional and expatriate 
collectors when Chinese works became 
astronomical. Contrast the SEA prices with 
Liu Ye (China), whose work “Daydream” 
sold for HKD6,000,000 on an estimate 
of HKD700,000-900,000 in May 2019. 
Southeast Asian remains something of a 
niche, but this is shifting with increased 
international exposure. Art Basel now 
regularly features Singapore based STPI, 
and others will surely follow. Whilst the 
prices have risen dramatically for artists 
like Christine Ay Tjoe and Natee Utarit, 
they are still relatively accessible when 
compared to other Asian markets.

It will be interesting to see how the Autumn 
sales develop, given wider economic 
conditions and the possibility of a new 
Southeast Asian fair in Singapore. 

Tolla Duke Sloane is an Independent Art 
Consultant and Curator with established 
expertise in Asia.
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National and provincial art museums 
have always been sanctuaries for art 
lovers and collectors, where they 
can experience what relates to their 
passion. An extension to this today 
is that some of the finest modern 
and contemporary artworks can 
be found in private art museums. 
Private art museums started to 
emerge in the West in the 1960s, 
while in the East the first ones 
appeared during the late 1990s. 
Besides critical observations that 
the existence of private museums 
may be short-lived due to legal 
and financial challenges, as well 
as disparaging opinions that their 
market-driven collections all look 
similar, their proliferation persisted. 

The rise in the number of private 
contemporary art museums 
followed a 15-year flat art market, 
which resulted due to the 1990 
contraction of the global economy.  
Today, the recorded number of 
private museums exceeds 300, with 
three-quarters of the museums 
being established after 2000. 

According to Larry’s List, published 
in 2016, “Europe is home to the 
largest number of private museums 
in the world with 45%. Asia takes 
second place with 33% of global 
private museums, and North 
America is third with 15%. Regions 
with the least private museums 
include Latin America (4%), the 
Middle East, and Africa (2%) and 
Australia (1%). The countries with 
the largest number of private art 
museums are South Korea, the 
United States, Germany, China, and 
Italy, with the South Korean city 
of Seoul leading the ranking with 
13 private museums, followed by 
Berlin and Beijing with 9 each.”

In South Africa, two prestigious 
private art museums with a focus 
on modern and contemporary 
African art and its diaspora recently 
opened their doors to the public.  
The aim of the privately funded 
Zeitz Museum of Contemporary Art 
African (MOCAA), which opened 
on 22 September 2017, is to exhibit 
top contemporary African art, to 

support young emerging artists, 
provide training programs for 
curators and to build partnerships 
with national and international 
institutions. 

The British architect Thomas 
Heatherwick was tasked to 
transform redundant grain silos 
at Cape Town’s Victoria and Alfred 
Waterfront into a contemporary 
art museum. An ambitious project, 
which blew fresh air into a sector of 
the South African art market, which 
has traditionally been dominated 
by local modern art. 

The Norval Foundation Art Museum 
and sculpture garden on the border 
of the Steenberg wetland system 
opened its doors on 28 April 2018. 
The foundation is funded by the 
Norval family and sets out to create 
an institution of cultural expression 
which is accessible to local and 
international visitors. The museum 
also houses a sophisticated art 
research library for academic 
studies.

Private Art Museums 
in South Africa

By Fred Scott

A third private funded museum which will open 
during the 2nd semester of 2019 in Pretoria 
is a partnership between the University of 
Pretoria and Javett Foundation. The Javett 
Foundation contributed resources to build the 
centre and has committed annual donations 
over the next decade. The museum aims to 
exploit the benefits of the arts for student and 
community art education. This partnership 
was instrumental in establishing the first art 
restoration and conservation department 
for postgraduate studies. In addition to the 
centre’s 20th century and contemporary 
collections, it provides space for the Golden 
Rhino and other artifact treasures of the pre-
colonial Mapungubwe Kingdom, circa 1075–
1220. 

Managing and planning to secure adequate 
funds and endowments will remain a major 
challenge for these private sector museums. 
In this regard, the Norval Museum’s design 
incorporated adaptive event spaces and 
temperature-controlled art storage facilities 
that are available for hire, thus assisting the 
museum in becoming a self-sustaining centre 
for art and education.

Following the liberation from apartheid in 
1994, the funding of existing provincial and 
national museums declined due to alternative 
state financial commitments. This resulted 
in museums being poorly resourced and 
inadequately managed. The new private 
museums are introducing an alternative 
solution to serving a society with a deep 
interest in South African cultural matters, as 
well as looking after the interest of its active 
art collecting citizens. In addition, they offer 
emerging artists and art students firsthand 
visual contact with artworks and creative 
processes, which mark their chosen métier. 
During the transition period wherein the state-
supported art, institutions have to restore 
their cultural responsibilities to the South 
African population. The private museums 
will fill the vacuum by supporting artists and 
preventing the exclusion of important cultural 
art activities in Southern Africa. 

Walker Scott Art Advisory
www.walkerscott.co.za

Norval Foundation Art Museum, Courtesy Norval Foundation, 
photo by Dave Southwood
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Kelly Fischer Charms the Art World

Why Stop Now?
Artist Kelly Fischer has had a busy year, and she’s not stopping 
now. She presented her latest body of work, her Street Art Series, 
at prominent venues, including SCOPE New York in March and a 
solo show at the Cultural Center in Mijas, in Malaga, Spain in May 
where she received a very strong positive reaction from attendees 
and sold several pieces.

Two upcoming projects are especially meaningful to Fischer. 
Memphis gallery ANF Architects offered her a two-month solo 
exhibition beginning July 12. “I have a powerful feeling that you 
need to be successful in your hometown, and that for me is both 
Memphis and Bern,” she says. 

Then, on September 18, she’ll mount a solo show at the Swiss 
Consulate in New York City that will run through February 2020.  
“You have to be a Swiss citizen for that, so that means the world to 
me because I’ve been a Swiss citizen, as well as an American one, 
for over 30 years.”

Also, this fall, you can see her work at Jackson Hole Fine Art Fair, 
September 12 –15. Fischer is represented by HG Contemporary Art 
Center. 

by Rodney Sparrow

Kelly Fisher

Back to New York
In her semi-abstract expressionist work, Fischer adds textures and colors layer by 
layer to tell a story which is driven by her creative impulses. In her latest pieces, she 
invites the audience to experience two cities that she loves – Bern, Switzerland, 
where she resides and works, and New York City, where she loves to visit. 

Though she visits New York often, her latest stay in the city was a revelation in a 
way. “I had a solo exhibition last May, and I stayed in the East Village, on Avenue B 
for a month,” Fischer explains. She had never stayed in that area before, and there 
was so much going on. “Just the people – there were a lot of schools in the area, 
a lot of children walking around, as well as older people, there was a lot of street 
art, lots of cars. Really pretty much everything you can imagine on one street.”

Street Art Series
The New York series is perhaps the biggest among Fischer’s many street art 
series. That bustling scene spoke to her particularly because she is adamant about 
including people in her work. “I’m the youngest of nine and have four children, 
and the idea of somehow having people in my artwork is just very important to 
me,” she says. “The circles in my street art represent people.”
 
The hectic urban atmosphere also affects her use of colors, which she chooses 
depending upon what is happening in the scenes she portrays. “My street art 
Avenue B series is, obviously, quite busy artwork, because there’s a lot going on 
over there.”

While Switzerland is her home, 
she now splits her time between 
Bern and Memphis, Tennessee, 
where she grew up. Over the 
past five years, Fischer has been 
exhibiting throughout the U.S. 
so extensively that she decided 
to buy a condo/studio there as a 
base where she can paint and visit 
family. 

Shelby Farms, Memphis 
Tennessee
“I’m inspired by pretty much 
everywhere I go,” says Fischer, 
who is currently working on a 
street art series based on Shelby 
Farms, an area in Memphis where 
she ventures every morning. 

At age 22 the Tennessee native 
went to study in Europe, and there 
she met and later married a Swiss 
man. She founded a Montessori 
School in Bern but was always 
an artist. “Even when I ran my 
school, I was teaching art, and I’d 
put on art shows for the kids. I was 
always doing a little bit of writing 
and painting on the side,” she 
says. 

“The Most Beautiful Color of All”
Fischer has also published 12 
children’s books, which she tries 
to work in with her art exhibits. 
The Santa Fe Children’s Museum 
sponsored a special edition of her 
book, “The Most Beautiful Color 
of All,” and she visited and painted 
murals of the children. She works 
with Miami Dade University’s 
children’s program, and they’ve 
given her solo exhibitions for 
her art. “I try to combine these 
[interests] the best I can.”

HGContemporaryArt.com
kelly-fischer.com

 

Street Art 50, 2018, 72inch x 72inch, Mixed Media
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Fred Forest is one of those artists whose 
talent has an impact not only on the 
art world but on society as a whole.  
 
He is, first of all, an event launcher and his next 
project which is now being prepared, will be 
held in at an auction in New York. In 1996, he 
organized a worldwide event that was widely 
covered by the media. This was the sale by public 
auction at the Drouot Auction House in Paris of 
the first immaterial work that existed solely on 
the web. The work is named: “Plot-Network”.  
 
After the auction, the two collectors who bought 
the work received a sealed envelope from Sir 
Jean-Claude Binoche, the auctioneer. It was 
signed by the artist and contained a secret 
code allowing them to have exclusive and 
confidential access to the work on the Internet. 
h t t p s : / / l n k d . i n / g f Z w 3 t t 
 
Following up from this idea of code or 
private key, the artist’s next project is to 
auction his work “The Territory of Artistic 

Square Meter “using Blockchain technology.  
The artists’ concept of The Territory of Artistic 
Square Meter (also named The Territory of Artistic 
M2) is particularly well suited to this technology. 
«The Territory of the Artistic Square Meter», 
is a surface of one thousand square meters of 
land with each square meter is drawn on the 
ground (1000 plots of one square meter each).  
 
The area was declared an independent state 
within the French Republic by the artist and 
represents a seat of autonomous government. 
The buildings have numerous rooms outfitted with 
diverse installations and all with the necessary 
equipment to allow a State to exert its power. 
 
According to the artist, this is more than a territory; 
it’s a utopian world and a unique concept, a 
landmark in art history. The Territory of Artistic M2 
will, therefore, be sold off by dividing it into plots. 
 
At the beginning of 1977, Fred Forest conceived «The 
Artistic Square Meter», as a project that leads him to 
form an authentic real estate corporation promoting 

by Tim Hale

The Territory of Artistic Square Meter, 
an artwork by Fred Forest

Seat of the Government of The Territory of Artistic Square Meter, Fred Forest archives.

By Sophie Lavaud, webnetmuseum

artistic square meters. The project aimed to 
create a media event to denounce speculation 
by blurring the lines between real estate 
speculation and speculation in the art market. 
 
In 1979, the artist acquired a real Territory 
located in the Oise region, 30 miles north of 
Paris and it was from that moment that the 
project became “The Territory of the Artistic 
Square Meter”. This project is based on a 
decentralized form of communication and 
can be considered as a symbolic experimental 
prototype of social media. It is a platform 
for contribution, creativity, exchange and 
sharing. The device created by the artist is 
similar to an action-museum, i.e. a living 
and interactive museum. Each individual-
citizen (“friend”) of the Territory, holding 
his or her citizenship diploma and property 
title signed by the artist, may acquire a 
parcel of the Territory: an M2 (square meter).  
 
This parcel is his or her customizable space 
within this form of an independent State 
within the French State, whose rules and 
functions are defined by the subjective choices 
of the artist-organizer who prepares the open 
framework and communication protocols.  
 
Members can also become a potential 
transmitter of information dictated 
by their willingness to get involved 
in the game, thus anticipating 
exchanges in current social networks.  
 
Nam June Paik disrupts the electrons of the 
cathode ray tube with a magnet (Magnet TV) 
to work on the image material, this plays with 
our visual perceptions. Fred Forest works as 
an anthropologist on the social material. This 
is where one of his artistic singularities lies. His 
project aims to constitute a critical operational 
instrument questioning human nature and 
its constructions: organizations, institutions, 
powers, social and cultural practices.  
 
The Territory of Artistic Square Meter is one 
of the tools developed by the artist, the most 
complex and successful, in my opinion, as 
fundamental research generating concrete 
applications and uses for art and society.

www.webnetmuseum.org
www.fredforest.space

Title of property of The Territory of Artistic Square Meter, Fred Forest 
archives.

Cadastral map with the parcels of The Territory of Artistic 
Square Meter, Fred Forest archives.

the Power Room of The Territory of Artistic Square Meter, 
Fred Forest archives.
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This comprehensive online research tool, developed and continually updated by a 
nonprofit organization known for scholarship and integrity, is designed to help you 
navigate the legal landscape relating to the acquisition, authenticity, export, and 
ownership of art and other cultural objects. The Art Law & Cultural Property Database is 
widely used by legal scholars, students, attorneys, law enforcement officials, museum 
administrators, gallerists, journalists, and others involved in the study, collecting, sale, 
exhibiting, insuring, and authentication of art and cultural objects.

The IFAR Art Law & Cultural Property Database gathers in one place:

  International cultural property legislation from more than 100 countries.

  Summaries of U.S. and other case law regarding World War II-related art loss; 
disputes over antiquities; art theft; ownership disputes; fraud, forgery, attribution, 
and authenticity; valuation; and copyright and moral rights

  International conventions and bilateral agreements.

  A glossary of legal terms; a section on U.S. statutes; images of artworks cited in the 
legal cases; cultural property contact information for government officials worldwide; 
and useful links to other resources.

  Current standards and guidelines for museums, dealers, archaeologists, and other 
arts professionals and organizations.

“ An unmatched digital resource for students, attorneys, art professionals, and others 
 . . . . An essential tool for anyone doing serious work in cultural heritage law and 
policy.” — John H. Merryman, Sweitzer Professor of Law and Affiliated Professor of Art, Emeritus, 
Stanford University

Subscribe today!
For more information, see www.ifar.org and click on “Art Law & Cultural Property” 

or contact communications@ifar.org.
International Foundation for Art Research (IFAR) 

500 Fifth Avenue • Suite 935 • New York, NY 10110 
Tel: (212) 391-6234 • Fax: (212) 391-8794

An invaluable resource for the art world

IFAR 
WWW.IFAR.ORG

Art Law & Cultural Property Database®
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